MARCH-APRIL 1982 N

; ; ‘ o
ROCK GARDEN {THE NATION) 1881, o1l on canvas, _32 "

-B.KITAJ IR
; -'H'Emés?_rzcrws EXHIBITION AT HIRSHHORN MUSEUM, WASHINGTON, D.C.
“Trave ingm':“;-g CRCE T AR |
- The Cilevetang Museum of Art, Ohio, 15

The $t§d sche Kuasiﬁai!&, Dﬁsseirdorf,
_ Represented by: = el MR

' Marlbofgugh Fine Art {London) Lid, 6 Albemarle Street, Lc}ndm WIX 3HF

T m_.a &3@295?6_’%,Qabi&sf_ﬂgnﬁfarms L@ﬁ{iﬁ}ﬂ,?’ﬁ?iﬁx:266259“ BN e ,

December 1981 - 24 Janu y 1982 .
5 February — 21 March 1982




ART I

Volume XXV/3-4

NTERNATION,

25th Year of Publication March-Apyil
larch=-Anyil 1o
EDITOR AND PUBLISHER: JAMES FITZSIMMONS prl,Jog

Senior Editors: Gene Baro, Elwyn Lynn, René Micha and Malcolm Quangi

e

Editorial and Subscription Office

Via Maraini, 17-A i
Lugano, Swiizerland (CH-6900) eaephones 091 st

Cables: Artmag Lugyn,

————

Editorial Associares and Contributors: Valentina .Ank .
(London), René Micha and Michael Peppiact (Paris). Fernande S minc i iy oerin), Henry Martin (lul

. 1A &N b “Marti _ : v), Edward Lucie.§m
(Ch ), Hans Belting (Munich), Gene Baro, Carter Ratchiff and Ualgéigﬁe&;;;lg:ﬁ; (Dav;d Burnett {Toronto), Ann Lee Momid;

Schaff (Washington, D.C.), Malcolm Quantrill (at large). New York), Elwyn Lynn (Australi, Dy
- Special Conselesns: Frandg . . P
° Gﬁmm@mgﬁsgnfmﬁféﬁm&i:‘:dmﬁﬁ%mr{? I the History of Art, University of Oxford; Michacl Sullivan, Christensen prof
University of Cambridge, Thomas S. Maxwl?%i?'ecigrg &ﬁ&“ﬁ;g’gﬁﬁd i él"hg ngfg}*ay, {roﬁgsm; of Modern EngEishnLét{a{:az.s;f
Edward B. Henning, Senior Gurater of Moder : ' us Art Studies, Reading; Sherman 8. Lee, Direct
Art, Los Angeles Gﬁg&n{? Mtsedrn ;}fr;;t. odern Art, Cit‘i?ﬁk%_ﬁd Museumn of Art; m@p&dlm Pal, Curator of Indian and Saua}zr}\:lizg

TABLE OF CONTENTS
THE YOGINI TEMPLES OF INDIA, VIDYA DEHEJIA ................. §
SYMMETRY AND ASYMMETRY IN A CAIRO MINB azrs . T
FIVE ASPECTS OF SHIVA, THOMAS 5. MAXWELL ARCHIMLD GAL o B
ggssm IN EDINBURGH, JON WHITELEY. .« oo S DRRPOTT U h
ANDINSKY ET LA SEMIOLOGIE DU PLAN ORIGINEL, FERNANDE SAINT-MARTIN .. oo

JACK ZAJAK: ICONOGRAPHY AND MEANING, CAROL KOTROZO AND ELIZABERE LEWSS oo 00" "
ATMOSPHERE AND MOOD IN LIONEL KALISH’S PAINTINGS, VALENTINE TATRANSKY ... oooo 18
LETTER FROM THE UNITED KINGDOM, EDWARD LUCIE-SMITH <.\ v voevesernesrn. Ty
LETTRE DE MONTREAL, FERNANDE SAINT-MARTIN . .o veve oo, ow
DANIEL ROBBINS: JACQUES VILLON, revizwed by MALCOLM QUANTRILL ......... s 5
FRANCIS WOODMAN: THE ARCHITECTURAL HISTORY OF CANTERBURY CATHEDRAL, revieurdly
ROGERSTALLEY ................. e e el &
THE GONZAGAS IN LONDON, CHRISTOPHERLLOYD ... .oveveene. e, e, )
NEW YORK LETTER, GENE BARO ... .. e e e e e e e eeerans NP
LETTREDE COLOGNE, RENEMICHA ... ninrrnnnnnns e eteracaciees EEETEEY peraes e 106
WILLIAM PYE'S SCULPTURES, BRANDON TAYLOR ..onvnvenn. .. e RS RORY 11
LETTER FROM AUSTRALIA ELWYNIYNN .. ............ A, e e fiereneaean 118
LETTRE DE PARIS, RENE MICHA « oo voeoeeireeneeeennnn e, ST SRR 19!
LETTER FROM LOMBARDY AND THE VENETO, HENRY MARTIN ........... e LN 1%
LETTRE DE SUISSE, VALENTINAANKER . ..o ooveeveiaennnnnnn, i e TP cornrienen M
INTERNATIONAL EXHIBITIONS CALENDAR ........... e . 5,29, 11 and 16

COVER: ROBERT GUINAN's painting I'he Ampuiee (1981, acrylic on masonite, 136x97 cm) was recently exhibited by_[thalerieA}bm
Loeb, Paris (see also René Micha's “Lever” from thar Cinyl, . :

SUBSCRIPTIONS: A subscription to ART INTERNATIONAL (comprising five double numbers) costs 150 Swiss ‘éiéf may
equivalent. Individuals may send their orders to the address given above, enclosing payment by cheque. In'st:_mnonap sné e S
subscribe through any of the standard agencies, such as Ebsco, Faxon or Turner in the U.S.A, Blackwell's in Engar Copies lostof
Book Centre at Olten, Switzerland. Orders are regarded as fizm, and payments are not refandable in whole or in part. L0

damaged in the mail will be replaced whenever possible. Such claims cannot be accepted years later, I

: ndos
ADVERTISING: May be placed through any recognized agency, including A.R.T. Publicity (Lorna Noble), 45 Drury ,I;?,ﬂﬁei‘gams
W2 (01-836 747 1); Jacqueline Heusch, 7 rue Cognacq-Jay, Paris 7 {551-6399); L'Organisation artstique, 16 b E’-{'( g 10.6261); Daed
I563-507%0; Hans O Gerngross, 750 West 57, New York 19 (Plaza 7-2772); Marcus Ratcliff, 49 East 78, New Yor

Smoak, 204 Wese 17, New York 11 {989-7690),

. . ' i reproduced
© The articles which appear in ART INTERNATIONAL are fully protwected by international copyright and may not be :cp :
without the prior agrees of the Editor. Photographs canniot be returned. . -
. {every two months) et

ART INTERNATIONAL is princed in BERN, SWITZERLAND by BENTEL! AG and appears bi-monthly
during the summer. _ ' : . :

4

- Macqarie,

INTERNATIONAL EXHIBITIONS CALENDAR

Inclusion i the Calendar is free to museums and galfeﬁﬂ which subscribe bo Art Tnrernational,
Thase wishing to be listed must, of course, rémember (o send s their exhibition schedules regulasly, and as far in advance as posible.

AUSTRALIA
? o
s':j[;NF;\ 1 Gipps Street, Paddingion, NSW 2021 (T.8) 9720). Wendy Stavrianos,
¢ ﬂ:ypai}mngs, 4l 20 March, Virginia Cuppaidgc. recent paintings, 27 March il
myrsﬁ,hnn Thormpsan, recent worka, 24 April dil 15 May, .
m.l-igiml At Centre, Walker Land, Paddingron, N3W 2021. Museurn quality Avs-
align aboriginal bark pRintings, carvings and other antiue areefacts from Arn-
e Land. N Asiseralia. ‘ :
Rotin Gitwon, 278 Liverpool Street, Darlinghurst, NSW 2021 (T.5312649} One-
an exhibitions, changing every three werks. . . .
Yoy Koo, 134 Jersey Roud, Wonliahra, NSW 2025 (T, 5225335, Michael Farcelf,
in{ings prints and drawings, tll 10 March. Jock Chutterbuek, sculprures and
gimlaclm: 1% Mareh till 14 April. Peeer Powditch, paineings, 17 April il 12 May.
204 Clarence Street, N3W 2000 {new address). . .-

AUSTRIA

VIENNA
puseuns Moderner Kunst / Musesm des 20, Jahehunderts. Schweizergarien, A~ 1030

Viennz, Kkoschka, about 130 works including 40 oil paintings, of the years 1907-

w15, Till 18 Aprl.

CANADA

MONTREAL . )
Museurn of Fine Arts, 3400 Avenue du Mssée, Monrreal, Quebec H3G 1K3 (T, 285-
6000, Bresdin (1322-1885), 50 prints. Calligraphy as iconography in lslamic A,
it 2 May. Robert Racine, writing as a 3-dimensional plastic element, tlf 18 Apdil.
ancient Greek and Roman coins, tll 18 April. Fernand Léger, & major exhibition of
Y works prepared by the Albrighe-Knox Gallery of Buffalo, N.Y., till ¥ May.

OTTAWA .

Natonal Gallecy of Canada. F. H. Varley Retrospective, il 4 April. Modernism in
hec, 1916-1946, 25 April dill 13 June. Bili Brandt, photographs, | May ol 27

June. The Costakis Collection of 20th Century Constructivist and Russian art for-

ganized by the Solomon Guggenheim Museum, New York), 8 July till 6 September.

TORONTO . .

An Gallery of Ontario, 817 Dundas $treet West, Toronto M5T 1G4. The Arts of
laly from 15th-18th Century, till 15 February. Gershon Iskowit Retrospective, tili
7March. Contemporary Internasional exhibition, till 5 April. English miniatures
from the Vicroria and Albert Museum (London), till 16 May. Greg Curnoe retro-
spective, 20 March ull 3 May.” : )

Marianne Friedland, 122 Scollard Street, Toronea M5R 1G2. Hans Hofmans,
drawings, March. Toulouse-Lautrec, posters, April. Manuel Robb, aquatinus, May.
Carmen Lamanna, 340 Yonge Street, Toronto M4W ZH1 (T.922-0410). Ron Mar-
tig, till 1 April. Vincent Tancredi, 3-29 April. R. Reitzenseein, 1-27 May. .

FRANCE

CANNES

Herbage, 17 rue des Etats-Unis (T.39-19-15). Henry Moore, his graphic work of the
;?;iermanently: works by Calder, Matisse, Nicholsan, Hepworth, Mird, Ficassa,

a0, .
Grey, 19 rue Noire-Dame (T 48-38-21), Michel Four, 19 March ull 3¢ April.
LAROCHELLE C : S

Exavguration of the new Musée du Nouveau Monde, marking the wricentenary of

the discovery of the Mississippi delta and the founding of Lowisiana, on 4 May
MARSEILLE i i

Musée Cantini, 19 rue Grignon (T.54.77.75). Contemporary Hungarian Att.
GRENOBLE . :

Musée de Peintuce, Place de Verdun, Bonnard, drawings fram the Alfred Ayccon

Gollection; Fred Deux, drawings, till 22 March.

NICE : :

mm,sl de Nice - Galerie d’Art Contemporain, 59 Quai des Etats-Unis. “L'Alr du
ps" - Free figuration in France, il 1§ Apsil, : :

PARIS .

QC:T;NE?;OI“’ Pompidou, Musée National d’Art Moderne, F-75521 Paris, Gedex

Ham'H -12-84), Man Ray. ull 2 May. Jackson Pollock, recrospective, «ill e May.

il Mf;““g' photographs, tll 25 May, Toyen, Styrsky and Heisler, graphic work,

E:::d Palais, Avenue Winston Churchill (T.264.54-10). 7th Century. French

Ny i in American collections, cill 26 April. Treasures of Georgia, 17 Aprl dll 26
Y- Fhe Birth of Writing in Western Asia and Egypt, & May till 3 August.

tuusé;:: L‘m‘jfe.IQuai du Louvre (T, 260.83.96). Florentine Art of the 1oth Cen-
'3 March till 6§ Seprembier, 17th & §8th Century pastels, gouaches, miniatures, -

:{mg‘ad“,‘fliu SMuarch uifl 7 June. .

b 1% Modernie, 11 Avedue du Présidenc Wilson (1.723-51-21). "Aléata)”

Merendle YR:?{: ;';lulh Kepes, Kowalski, Latham, Monery, Oppenheim, Pom-
* t, Shavnaon, Sile i), ti iil, Fi i Chi inters,

15 March 3 My y filer, Takis), cill 28 April. Five modern Chingse pak

B Falafs, Avenue Wi : b . ‘

i, e Marmmm“ Churchil (%, 265-18-18), The 'I‘hysscn-lﬁmmmnsaa
ki‘l‘.ffui'id’.ﬁa ;’ rue de Varenne (T, 705.01-34). Rabert Wibrick (1382-1944), 100
Pt d‘i:a 0 drawings, | March Ul 28 June.

Wiirk, .. N v
"h 224 March, Cavalieri, 26 March till 25 April.

Bauds . . e
it Lebon, %6 vue des Archives (1. 212.08-10). Barbro Ostlihn and Jean-Marc

alianie, March,

lnternationale, 12 tue Jean-Fervandi (T, $48-84-28), Adevor, recent

Beanbourg, 25 rue du Benard 4T, 271-20-504, Pignon, recens paindings, bl 0 Aprid,
antd Aprrian,

Belbechasse, 10 rue de Beflechasse T, 555-83-64). Sergio de Carnargo, recent soudp-
tare, tilk 28 March. ' C :
Clavde Bernard, 570 rue des Beat- Aets (7, 30697071, Varkin, 11 27 March,

. Jeoan Brimee, 23-25 roe Gudnégaad (T,826-85. 510, Born Ciesbewice, April Karel

Dierickx, May.
Jearme Bucher, 53 rue de Seine (T°426.22.82). Viekra da Silva, drawings, 18 March
6iHl enek of April. i
Berggrven, 10 rie de Fliniversies (T, 222-62- 12}, Jacques Haromans, pitsinags and
drawtrips, dlt 30 April, :
Fartdeh Cadot, 17 rae des Archives {T. 278.08.26). Mac Adarns. :
Louis Carre, i Averiae e Messine (T, 362-57-07. Geer van Velide, 22 April +ilf 30
June, : : i
Carmen Casse, 1 rue Malther [T, 278.45.14). Charbes-Lovis Lasalie, Hehogragphs.
Jeanne Castel, § rue du Cirque [T, $59-75-241, Abstracy and Surrealts paineing, The
gallery is currenddy engaged in prepuring the casalogue raisonn of fean Fausrber.
Darfal, 22 rue de Beaune (T, $61-20-63), Ehanne, paindings, il 27 March,
Eric Fabre, 6 rue du Pont de Lodi (T, 325-47-63). Eelth Sonnier, oif 20 March.
Facchewi, 200 Avenue de Briediaed 1T, 565-80-261. Modern masters and new talent.
By appointment. :
Flinker, 75 rue de Toarnon (F, 750061, Peng Wan Ts, 6l 31 March.
Calerie de France, 52 rue de Ja Verperie {T.274-38-800. Tadeusz Kanor, "Mew-
morphoses’”, ilf ¥ May. N
Likiane Francols, 15 rue de Seine {T.526-94-50). Dufoor, paintngs, o 27 MEarads.
Gallery group, 28 barch til] 13 Agril. Riter, paintings, [4 Aprilzill 5 Mag.
Gillespie-Laage-Fal 24 rie Beaubourg (T.278-11-T1. A Q. Penck, dll 200
March, Pierre Duroyer, 25 March sl 24 Apsil- :
Guigné, 89 Faubourg Saint-Honeré (T. 266-66-38% fanerand, 16 March ill 3 Aprik
Marwan Hoss, 12 rue d"Alger (T, 296-57-96), Important maodern and contrmperary
works, including Bormard, Braque, Cézanme, Corot, Léger, Magissz, Sdarmdlivian, Pi-
cassa, Toublowse-Eagsred, 4.0. .
Jean-Picore Joabert, 58 Avenve Matigren {T. 562-07- 155 Mareelle, ca. 41 printings,
titl 36 April.
Louise E:iris, 47 rue de Monceaw {T. 563-28-85% Modern masters: Brague, Gris,
Léger, Massom, Picasso, 3. .
Albert Loeb, §0-11 rue des Beaus-rts [7.635-06-37% Varlin, paimtings, ol 27
Mazeght, 1514 rue de Téhéran (T, 56313191 Ubac, reosae scalipaures aied: drasw-
ings, and Camache, *Hiseoire des Oiseans”, 6l & Apeil. ]
Mabingue, 26 Avenwe Matigron (T, 366-60-331. Bonnard, Chagall, Faurier, Kan-
dinsky, Marisse, Pigasio, Pissarvo, Rencir, arnd other modern masters. .
Parvis Saim-Merxi, 34 rue Saint-Martin (T.271-95-05% “Oneiric Realiny”, ol 17

. &pl’i!;

Daniel Templon, 30 rue Beaubourg {T. 272-14- 18k Klosowski, tl) 3 March, Fran-

vesco Clemenie, § March 1l 1 April. ‘ . .
Darthéa Speyes, € rue Jacques Caflo{T. 554-78-4 ). Viswamadhan, 6l 23 March.

Zabriskie, 17 rue Quincampoix inew addressh Inaugueal edibition: Reospecive
of 5 ¥ears of Photography. : K _ :
SAINT-QUENTIN . ’ -
Musée Antoine Lécuyer, 28 mue Lécuyer [T.62-39-7 11 “The Orgaas of FAlsne™ {2
region of Francel, tli 12 April . -

TOURS
oo Davidsen, T rae des Cérisiers {T.61-25-18% Far Eastern Masters of the

Jacqu j p
Miniarere, tll 4 Aprid. ; .

GERMANY

" BERLIN

Berlinische Galerie, Jebenssrasee 2 {T.313-60-94). New wends in drawing, pre-
sented by Philip Mmfa!s. 4l 14 March; Friuz Brill, phetographs, 2 Apraa:lil?w.
Berkin Museam, Lindensivasse 14 {T. 251-40- 151 1981 Ay mﬁ

Binhold, Kufursiendarmm 138 [T‘&Ql—i!s-_?‘ﬂl David I-iucim, h;;mi

Dibbert, Joachim-Friedrich-Suasse 37/38 4T &5 5-51-54b. Winfried Gaul, retrospec-
tive, § March till 17 April. :

Staathiche Kunsthalle, Buckg § 36 [T.261-10-671 Larry Rivers,
Marchiapril. : o .
Moiskowaki, Kurfirstendamea 72 (T.325-30-761 Rodcheuko, photographs

ngages, 19 Mavch 6l 7 May. - )
g:mscaléem ?aida:w!s:mssc 54T, 266-26-82), Emmnea Williass, mﬁ]
and prints, ull 38 Febrowey. Bewys, Rauscheuberg, Twombly and Wachal, from
cotlzetion of Dr. Exich Man, tilf 4 April. Guenther Uecker, Marchiapil

.. Nierendosrf, Hardenbeegstrasse 19 (T, 785-60-50%, Quo D, graphic works, Wil b1 :

May. - . i :

Poll. Limzowplaw T {T-264-78-94% Bﬁesmwmwm . .

Schitter, Kurliirsiendaram 51 (T, 381-63-61. Klaus Fussiann, ol enid-Agril.

Folker Skulima, Nicbubrsuasse 2 {T. 38 1-82-80). Geouges Hiugrue, sarrealise colla- .
from the 30s. . }

ges‘:m‘g:; Fasanensrasse 13 (T.418-30-88% Hans Richeet, laze m wll 7 Maxch,

Pench, feom: 12 March. : .

ROCHUM ‘ o
Mutewnss, in the Wasserburg Haus Kemnade. Widdemar Winkler, paintings, objeats
and deawings, on e artists $0th birtday. will 1% April. 7
BONN _ ‘ »

* Hennenag, Kasersirasse 12 {T. 22-37-69. K.F. Babane, mrenworial exhibition of

" e drawings, tll $1 March, : . S

- COLOGNE _ _ . - ) .
gmm Ludwig, An der Rechusehude, Intevnational am weuds of tiw T, it &
Apeh . - feondinued an puge 393
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Fig. 1. Yogini temple at Ranipur-Sharial, Orissa.
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VIDYA DEHEJIA v

THE YOGINI TEMPLES OF INDIA
A Preliminary Investigation

Introduciion

Indian temples generally evoke images of shrines with tall
towers and impressive gateways covered with an abun-
dance of figural and decorative sculpture, We are aware of
dimly lit interiors with a series of halls at the end of which
is the mysterious garbha grihe or womb-chamber with the
image of the deity visible only by the flickering light of oil
lamps. Bur the Yogini temples of India present a rotal con-
wast 1 such a picture. They are simple circular enclosures
without a towering superstructure and in fact, with no roof
at all. There is no dark, hidden sanctum; instead the
temple remains completely open to the sky, permiting the
bright Indian sunlight to pour into its exposed arena
{Fig.1]. The walls of the circular enclosure, built of plain
undecorated blocks of stone, stand between six and eight
feet in height. These walls are generally left completely
bare, apparently the work of a competent stone mason un-
aided by the sculpror. The entrance into these Yogini
temples is in the nawre of an interruption in the circular
wall, resuliing in an open undecorated doorway. Within
the enclosure and placed in niches in its circular walls are 2
series of female images of Yoginis, generally sixtyfour in
number, while at the centre of the cirde is an open pavi-
lion housing an image of the god Siva (Fig.2). A Yogini
temple consises then of an open cirdle of Yoginis surround-
ing a central image of $iva, the entire group being expos-
ed to the vagaries of climatic changes.

The Yoginis, placed along the inner walls of these
winples, are usually depicted as beautiful-bodied women

_ with high rounded breasts, slender waist and broad hips,

wearing a skirt held in position by a jewelled girdle placed
low on the hips {Fig. 3). Their bare torsoes are decorated
with several necklaces and garlands and they are further
adorned with armlets, bangles, anklets, earrings and
elaborate headdresses. These sensuous figures present us
however with widely varying countenances, some of which
are clearly non-human. One Yogini has the face of a horse

&

Ay

Fig. 2. Yogini from Hirapur temple, Orissa.

B

- 1 scarcely detracts from her sensuality
e {hela‘;“im%i?‘:f il;;c(ﬁml Yogini has a well-formed
and nubili rz' face of her face is a large snake hood that
body but | i{‘-imrm and arresting figure (Fig.51. A third
mak‘es. her ta]w entle face of a rabbit with the ears ‘zmc:b;ﬂg
Yogind h“?net;; 1%,’ .(Fiﬁ' §). A fourth is of fearsome mien with
" %mn;inndy that reveals her ribcage and prominent ten-
e c}l:tr sunken stomach and elongated sagging breasts,
o ca arland of skulls, she holds a severed human
wcgl-llgﬂnﬁghﬂnd, a curved knife in another, and with two
i:fgrel::antls she holds aloft above her head the carcass of 2
1

tiger (Fig. 7).

Concept of Yogans N

Who are these mysterious quinis and whag pos;t1or}11 do
they occupy within the vast Hmdu& pantheon? 50 a;: ¢ e;e
s been no answer to this question. O_ne reason hor the
(wral neglect of the Yoginis lies posgbly in Ehe factt at the
rerm yogini allows of a nurflber of.dlf’ﬁ:rent interpretations,
each being entirely at variance wxf;h the next and yet quite
coreect in its own context. The s1mp!est explanation and
e most common usage of the term is that a yogini is the
femate counterpart of a yogi. She is a Woman_w}.wo.follows
the path of yoga as a bodily and spn".n‘ual d:sc1phne and
becomes a master in the science, acquiring certain powers
in the process. In both Mughal and Rajput miniatures,
these human yoginis are frequently portrayed eztheal' as
ascetic mendicants or seated in shrines where they are visit-
«l by both male and female devotees. Another d.cﬁnmon
of the term yogini is that she is a sorceress or witch, and
ancient Sanskrit semi-historical literature and romances
contain several stories of such yoginis. These sorceresses
were greatly feared because they possessed the power to

W s s
Fig. 4. Horse-headed Yogini from Shahdol. 2

Fig.2. Interior of the Ranipur-Sharial temple with its circle of Yoginis surrounding the central image of Siva.
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and in her

wansform human beings into animals and birds with the
aid of 2 magical thread.! Any man for whom a yogini ac-
quired & passion was in great trouble if he did not readily
comply with her desires. By tying @ charmed thread

around his neck, she could convert him into a parrot or |

any other creature and thus keep him in captvity.
Whenever she wished to enjoy the pleasures of love, she
temporarily removed the thread and the man regained his
human form! Several other stories about such voginis in-
dicate that they had the power o fly through the air, that
they usually travelled in groups and met in cemeteries ma
arcular formation where they worshipped their god Siva
in his fearsome aspect of Bhairava. Such stories indicate
that a human victim, often a corpse, was offered o Siva.
However, the Yogini of our Yogini temples, while in cer-
tain ways allied to these other categories of yoginis, is de-
finitely a goddess.

Yoginis and their temples seem t inspire in the
average person a deep sense of awe born of fear. Generally
people refer to them in hushed tones if at all they mention
them. To such an extent is this secrecy carried that the very
existence of the Yogini temple at Hirapur in Orissa be-
came public knowledge as recently as the year 1958. It is
extraordinary that this well-preserved shrine, barely ten
miles from the major temple centre of Bhubanesvar,
should have remained unknown all these years. There is a
widespread fear that one may be cursed by the Yoginis for
a whole bost of reasons and it is believed that even ap-

- proaching their temples may lead to disaster. This deep-

scated fear makes the average villager or town-dweller
sweer clear of the Yogini temple; he would rather not talk
o you abowt Yoginis, much less lead vou o ane of their
shrines. This fear of the Yoginis seems 1o have been preva-
lent from ancient times. Several rexus, including the
e, ang and the ffandmave Tantra, warn that he
who fmparts secret knowledge t0 2 non-initiate will be curs-
&d by the Yoginis or will be devoured by them.? Possibly it
is this type of reasoning and consequent fear that have re-
sulted in the secrets of the Yogind calt remnaining locked
away these many centuries. : :
These inmriguing Yoging remiples with their enigmatic
&m&gg:smm&dmt&mrﬂmnmﬁﬂn&iaand
located in sites that are remote and difficulr of access, Now
deserted and badly damaged, the temples were rediscov-

; ered in the middle of the 19th century and proved to be a

total mystery both 1o their British discoverers and o the lo-
<al populace. An amusing legend associated with one of
these isolated temples still survives in parts of central In-
dia. Weare told that oncea group of local belles were chas-
ed byBrms& soldiers. Fleeing to the top of a nearby hill,
theg:rismyﬂdmt?@cér;ﬁidessmcmmthﬁr rescue,
compassion, she tumed them o stone rather

than allow them o fall into the hands of the soldiers,
For some reason, the cult of the Yoginis and the tem-
ples built for them have not been siudied by modern scho-
- To bissorians of architecture, the simple hypaethral

shrines of the Yogins may have appeared insignificant in

the comtext of the history of the Indian temple. But it is
more difficult o understand why the exquisitely sculpted

images of the Yoginis in some of the temples have not

amracted devotees of Indian sculpture, Surprising o0 js
the fact that even historians of Indian religion Ifzagve paid
lietke or Bo attention o a cult that was of notable conse.
quence during the medieval period, judging from the con-

siderable pumber of Yogini temples that seill exist and

others that have been destroyed,
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The C#ff and the Circle

The Yogini temple takes for its Form the cirele,
and simplest of symbols, yet one of the most powerfu) ang
widely used. The circle represents the sun, the seeing ¢

the rodiac, time and eternity; it is Nothing and ye jt isﬁyﬁl
It is the shape that expresses most effectively the mmple:

mentary concepts of completeness and separateness; a cir. .

cle is complete in itself and separated from everything oy
side of it. The circle is also a symbol of the Self, of a self.
contained psychic whole. “It expresses the totality of the
psyche in all its aspects, including the relationship betweey
man and the whole of nature” and “always points to the
single most vital aspect of life = its ultimate wholeness" s
In certain schools of thought such as Zen, the circle sym-
bolizes human perfection and hence Enlightenment,
Since ancient times, circles have been used all over the
world to mark the boundaries of sacred areas, to set these
apart from mundane usage and to protect them from ex.
ternal harmful influence. The circular walls of the Yogini
temple formed an enclosed and sacred space which yet re-
mained open to the sky. Within this sanctified area wers
enacted the rites of the Yogini cult in order to appease and
placate the Yoginis who could be cruel and wrathful if
displeased but who would grant the devotee all manner of
powers if appropriately adored. Existing temples of the
Yoginis confirm that the circular ground plan was custom:

ary and the most prevalent but reveal also a few instances

of the less familiar rectangular form.* Mandalas, yeniras

and chakras (both circular and square) were frequently
drawn on birch bark or cloth, on the ground with powder- _

ed colours, or incised on metal sheets. Such mandalas were
of great importance in the worship of the Yoginis, and it
seems likely that this was the earlier manner of their wor-

ship, the stone temples to house their images being a later

development,
It will not be possible here to discuss the origins of
the Yoginis but there is little doubt that the cult was ori-

ginally esoteric. Even after it was brought within the fold -

of anmic Hinduism, it remained a secret cult and was
never a popular religious phenomenon. Tantric texts indi-

cate that broadly the Yogini cult formed an important part, -

of the Kaula sect of $ivaism. Followers of the Kaula path

worship the Goddess as Kula and $iva as Akula. The union

of these two deities is regarded as the highest state of bliss,
which, the Kaulas believe, can be achieved on earth by
enacting the rite of chakra-pija or worship in a circle.
This chakra-pija must be performed in great secrecy
and by the initiated only. Both male and female initiates
gather periodically, are paired impersonally and sit ip a

circle. During the performance of the rite each man is con-.

sidered an embodiment of §iva, and each woman of th.c
Goddess.? Within such a circle the entire ritual of efcstacg 1;
enacted, the following five elements being essential: fis

imatsya), meat (mamsg), parched grain (mudra), liquor -

{madya} and sexual intercourse (maithunal, Because ea'ch of
these Sanskrit words begins with the letter ma, the SETIEs 0
ritual practices is popularly referred to as the five “m's
The culmination of the rite comes when the female, 'thﬂ
earthly equivalent of the goddess, receives in sexual umt::lﬁ
the male as the earthly representative of Siva, These Kauli
worshippers appear to have regarded the Yoginis as their

special deities who protected them from al] possible harm,

blessed their ventures and gave them all their desires. ;
However, a sub-sect of the Kaulas, known as Yogil

Kaula, were exclusive devotees of the Yoginis ou]y, an{{i ;[ N
- would appear that temples of the Yoginis were built by fo

that pures
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s | : variety of magical pow W
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Apart from e the worship of circles of Yoginis.?
other powerful abulm-: gwjm, :ﬁznﬁiz texts tell us of
magic, which the Yoginis (when g o, O Plack

These include the ability 1o ca
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magical Fﬂ”'m E'CEI. ue Lo wér- '
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tlbiff: attraction; of subjugation throy }
the infatuating power to seduce any ;
sition of immorality. Other abili{%
ties of alchemic powers; the abilir
and the power of seeing and hearir
Temples of the Yoginis were
tance away from townships and the re
tion seems to lie in the nature of
tric manuscripts clearly indicate
proprtiate the Yoginis by the repet
erous libations of wine, ritual o
blood of animals and offerings
and mundas (severed heads),

Scattered through Yogini texts are descring
thles;e g&dde'sse.s-as swaying gently through thec;lﬁzgtﬁﬂs OF
wine, as dtrhghtmg in wine and as having eyes roll; e{}?
rough the intoxicating effect of wine.® Qne text i\reﬁg ,
recipe for the favourite drink of the Yoginis whié‘h i::vg:'a
ed brewing together for twelve days a mixture of dry i;‘
ger, lemon bark, peppercorns, blossoms, honey, unreﬁieé

woman and the acqus

¥ 10 Stop fire and yaq
Vg &t a great distaneet

=2son for such a lyg,
their cult practices, Tt
_ti}&t it was necessary 1
ition of mantras, by gen.
blations of the flesh ang
of rundas (headless bodies)

brown sugar and water.'® The names of some of the Yogi- !

u'l"s tl;lflt indi‘::a:‘e their partiality for wine include “Lover of
wine” {Surapriya) and “She who is greedy for pressed

- wine™ (PiSirasavalolupd). Their lLiking for th
. biocod si: animals too is clearly indicgted in tiefs]:st!:mi?ii
- Tanuscripts, one of which describes the Yoginis as dancin

- while .drmﬂking blood and wine.!' “Drinker of bloodﬁ.
(Rudhirapdyini) and “Lover of flesh” {Mamsapriya) are :

the names of two of the Yoginis.

o I:h appears also that the various tantric rites connect-

Y with corpses and known as Savasadhana were part of the

dog;rlu ritual. A scrutiny of the figures carved along the pe-
estals of the images reveals the association of the Yoginis

Fig.9. Antendants of Bhanavi. One female holds a severed head;

another gnaws a human hand,

' such attragjo | yith skull-cups, COTPSES,

e include mapy vitrie. -

usually buily a Jiye dis.

severed human heads and curved

: it from Shahdol mamed “The Lustrous
ﬁf.z?'s'm?]az:gi) herself holds a severed head in one hand
(Fig: ). She is surrounded by attendants who hold severed
heads by the hair or swing them casually with one hand
while prandishing a knife with the other; ani;! one ﬁfma%e
acually gnaws at a detached human hand (Fig, 9). Tantric
euts indicate that it was corpse ritual, commencing ‘msh
an already dead human being, and not human sacrifice,
hat was part of the Yogini cult.'? Apparently the con-
sumption of flesh off a corpse was also part of the esoteric
fwes, Obviously the nature of the rites necessitated a
wmewhat remote location for a Yogini temple. Severed
human heads and skull-cups filled with blood could scar-
cely be offered in the heart of a town where it would cause
cevulsion and perhaps invite local wrath, When maithuna
o ritual copulation is added to such practices, it hardly
needs emphasis that a high degree of privacy and secrecy
was essential for the Yogini cult. _ .

" Emergence of the Cult _ _ |
Exactly when the tantric cult of the Yoginis emerged in its -

full-Redged form is difficult to determine. We shall see that
the earliest existing temple was complete by the year AD

900, but the cult must have been known for a considerable -
 period before this. By the 9th century, the Yoginis had
- been incorporated into the orthodox Hindu tradition, for

the Agni Purana {which was compiled in its present form
sometime in the 9th century) names and briefly describes
the 64 Yoginis.'¥ However, it must be remembered that the
acceptance of the Yoginis within the orthodox religion did
not mean that the rites associated with the Kaula sect were
condoned or were practiced by the Hindus in general. This
isevident not only from the texts but also from the isolated
locations of the temples.

Sanskrit texts incorporating these goddesses into the
fringes of the orthodox tradition associated them in one
manner or another with Devi, the Supreme Goddess of the
$akus, The assimilation was achieved simply by suggesting

that the Yoginis were either aspects of the Great Goddess -

or that they were deities attendant upon her. In certain
purdnic traditions the Yoginis are clearly regarded as va-
rying aspects of the Great Goddess who, through these
Yoginis, manifests the totality of her presence. In this tra-

 dition, the names of the Yoginis include several well
kf{mwjn epithets of the Goddess including Durga, Gaurl,
Katyiyani, Bhagavati and the like."* Such lists also nor--

mallY i_nclude those important goddesses, known as the
Marikis or Mothers (Briahmi, Mahesvari, Vaishnavi,
Kaumiri, Aindxi, Varahi and Chamunda) among the 64
Yoginis. A graphic presentation of the idea that the Yoginis
are aspects of the Goddess may be seen in a painting on
doth from Rajasthan (Fig. 10). With her twenty arms hold-
ing various weapons, Devi stands upon a prostrate male
figure. Superimposed against her is a large circle with 64
spokes, each consisting of the figure of a standing Yogini.
The Yoginis are numbered from 1 to 64 and each has her
3:‘:‘:1? inscribed against her limbs. The idea presented so
" idly in this painting is that the 64 Yoginis in some man-
e emerge from Devi, that they are associated with her

. ?[%d Eh_a't t'hey represent aspects of her power and glory.
cee painting probably belongs to the end of the 19th-.
ntaty and it is amusing to note the revolver included as -

- 0ne of Devi's weapons, | |
i In other orthodox texts the Yoginis are described el ¢
I 35 companions of the Goddess or as deities attendant .

-~ upon her.!® After all, Devi’s consort $iva has a host of se-

mi-divine ganas as attendants, many of them with the heads
of animals and birds, 1f 3iva has his host of gonas, it is only

- p&tur&f that Devi should have a group of semi-divine be-
- ings as her attendants. Not only is this role assigned to the

Yoginis in several texts, but frequently in sculpture and

painting they are depicted with bird and animal heads as

the ganas of Siva are. However, the artistic evidence also in-
dicates the superior and divine status of the Yoginis. Un-
like the ganas, they are represented with multiple arms and -
haloes; mounts are assigned to them as is done only with
deities; and flying celestials and worshippers surround
them. Thus, though companions of Devi, clearly the
Yoginis enjoyed 2 more elevated status and much greater
power than the ganas of Siva. ,

There exist in both puranic and tantric texts a large
number of name-lists of Yoginis and one finds that the
names in the various lists seldom correspond one with the

" other. Even more frustrating is the fact that the names

given in these textual lists are quite different from those

_ that occur on the one or two sets of inscribed Yogini im-
' ages. It becomes apparent that no single textual wradition

may be relied upon in idenuifying the Yoginis of any one -
temple unless we have evidence to indicate that 2 particu-
lar text was being followed in the area, and are convinced

 that the sculptors had been instructed to model their fig-

ures on those specific textual presaiptions. Since such a si-

" tuation does not arise, the entire process of identifying the
" individual Yoginis in the temples becomes a sownewha

meaningless enterprise. Each Yogini temiple reflects a dif-
ferent and localised tradition, and it would be fruidess to
seek the specific names and detailed rituals associated with

each ternple.

Orissan Temples

Typical of the Yogini temples are two shrines in Orissa de-
dicated to the 64 Yoginis, one in the coastal strip near Bhu-
banesvar and the other deep in the hilly interioy. Lying in
the midst of paddy fields ten miles from Bhubanesvar is
Hirapur, the smallest of the Yogini temples (Fig. 11). Built
of coarse sandstone blocks, the enclosure measures only 30
fect in diameter, with walls just over six feet high. The im-
ages of the Yoginis, each about two feet in height, are carv-
ed on slabs of fine-grained chiorite that have been fired
into prepared niches. The circle houses 60 Yoginis with the -
remaining four carved against the walls of the central Siva
shrine which today is bereft of its image. The aun_mphere
that exists within this miniature circle is awe-inspiring. The

- temple conveys an impression of overwhelming power and

seemns to transmit the dynamic and vital potency of its 64
ivine figures. .
dmn‘f\*hﬁ?is most striking about the Hirapur Yoginis 1s the
simple elegance of the figures. Most of the Yogmms have
two arms (sixteen have four and ene has eight), and none
is provided with a halo or attendant figures. Each goddess.
is carved against a plain slab of stone with her mount at
her feet. Sometimes the goddess stands on the mownt and
at others on a lotus or a plain pedestal. The d‘wply cut fig-
ures attain a clear outline and pruvide‘ us Vfwth an un{_ilsu
turbed view of their well-formed bodies with wide hips,
smoath, rounded thighs and exquisitely f;ar}’ed faces. As
they stand gracefully they surike an astonishing vanety gf
postures, which, together with their siniling faces, make ht.i’.!.ﬂ
sculptures remarkably animated. There is alsﬁ great variety
in the hairstyles, the most urusual though favonte mode
being the stylish bouffant placed on the side of the bead.

1




Fig. 19, Rajasthan painting on doth. Superimposed on the figure of Devi, the Great Goddess, is a circle o re
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the Hirapur Yoginis offer us some of the
f the fermale form in Orissa. But for
| mounis or their occasional animal heads, they
the very embodiment of femninine charm and
ensuality, and one wonders how they could have been so
feated, Certainly their presence t'nustlhewe added to the’az«
mosphere of ecstacy that prevailed in the temple during
the performance of the Kaula rites, jl"?m Yopinis are ‘shmwn
engaged in various, mundane actwmm_:md are strikingly
provocative, as one drinks from a cup (Fig. 12} and another
appears to be adjusting her anklet (Fig. 13). Amther'beau-
iiul Yogini (Fig, 14) stands gracefullyona boar'and is busy
shooting arrows. Her supple, sensuous body is shown to
full advantage and by giving her a smiling face, the sculp-
tor perhaps wanted us to believe that she is a huntress of
love rather than of animals. Even when they have animal
heads (Figs. 15, 16), the Hirapur Yoginis are truly captivat-
ing figures and are as attractive as the finest yakshis and
apsarases that make the surface of the Hindu temple pul-

sate with life.
There are no inscriptions in this ternple, nor are there

any textual references to Hirapur in local Oriya or San-.
ket literature. Our best means of establishing the date of
this temple is by comparison with the wealth of sculptures
at the nearby centre of Bhubanesvar. Because of the near-
ness of the site, it is not far-fetched to assume that the same
workshops that produced the temples at Bhubanesvar were
also responsible for the Hirapur temple. Stylistically the
Hirapur sculptures display the closest affinity with the
beautiful carvings adorning the Maktesvar temple at Bhu-
banesvar. This shrine is generally assigned to the end of
the 9th or the beginning of the 10th century. The sculp-
wres at both Hirapur and Mukte$var exhibit a similarly
soft and sensitive modelling of the female form which is
characterised by a sense of restrained animation and quiet
elegance. The details of jewellery and ornamentation form
a siking contrast to the smooth rounded planes of the
almost bare body. The carvings in the Hirapur and
Muktesvar temples are more refined and rich than those in

seulpturally,
fnest vealizations ©

their anima
appeir to be

.Fig. 11, Hirapur Yogini temple, Orissa,
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Fig. 12 Hirspur Yogind adjusting an anklet.

the Parasuramesvar and Vaitil tem
ples of the §th century.
g’llia the ﬁ hand, the exaggerated figure proportions of
: e are not yet evident. We are thus inclined wo
ﬁgg‘% fi:::fi ﬁ:& Hzrapuru Yogini temple was completed by
aD 90 'a this makes it our earliest extant shrine of the

Hirapur is the only Yogini tem

) ple to have sculptures
on :ti outer walls. Altogether there are nine niche;i} each
containing a sandstone female figure sanding upon a

 large severed human head while holding a curved knife or

w in one hand and a skull-cup in the other. Possibly
hey mt l:::é mne Durgas of the fierce variety and
;ﬁm o may be that of guardian deities, Four
igures of wa gods {Bhairavas) are also seen carved
agams;fﬁ déﬁgﬁs sz:ig;{:;; ‘r:enﬂz}fahriﬂg, It is not clear why
F—EW- ~Cational sculptures are found only on dhis particu-
?ﬁg fﬁﬁpiﬂ; perhaps Hirapur was in some mimua
hrime for S : the circle of Yoginis around a central

Ranipsr-fharial

Orissa's other Yogini temple of the ind
mrk}? outcrop between tkﬁ’: small vi?ti;zgg;‘l;:“ap s ong
Jharial, almost on the border of Ma(ﬁfh&a Prad dl;;pur ind
small stone temples survive on the slopes of thzsl ‘lnsww
c:mwning fiw rocky mound is a civcular temple of ?h ik
ing Yoginis (Fig. I). At the foot of the hill is a1 o
:a.mk which, a thousand years ago, appears 1o hrgﬁ o
significant pilgrimage spot.’® With a diameter oi}ve bm.a
n:la{eiy ﬁf{y feet, Ranipur-Jharial is more than t?:gpmm‘
size of Hirapur. The images are larger and al] the \I'Ce ‘th‘e
are ‘S-h()\effﬂ dancing, each striking an identjcal S
positioning of the legs is basic to all forms {FS{& e
dance in India and is a stance assumed at the startcoafmcaj
set of movements. Thus, the Yoginis are poised as if rea::ih
to commence their dance (Fig. 17). There are 64 Y(fa‘E
l:%lCEIES‘ in thq circle and at its centre, still survivin rﬁlm
;Ewel.}* intact, is the original small roofed pavilion cogmai:
ing an image of dancing Siva (Fig. 2). It is only appro riat.
that the Lord of dance should be surrounded b awirp | tf
dancing Yoginis. e
At least fourteen of the surviving Yoginis at Ranipur
Jharial have animal heads. Thus, the propmtimEJ of
animal-headed Yoginis at this site is much higher than tha

Fig. 14. Huntress-Yogini, Hirapur.

E

There can be little doubt that the Kaulas who
¢ this temple f ollowed a different iconograph-
than that which was followed at Hirapur.
ident from the fact that the goddesses are
here shown as dancing. Among the various animal heads
that are clearly recognizable are the cat, the leopard, the
mare, the sow, the buffalo and the antelope (Fig. 18}, The
clephant-headed Yogini (Fig.17) appears to be a female
wounterpart of the more popular Hindu god known as
Ganeda.
Ranipur-Jharial’s Yoginis are all carved from the
ame coarse-grained sandstone used to construct the walls
of the temple. This inferior stone has weathered badly and
the quality of the sculptures has been greatly affected.
Only in a few instances can one discern the finesse and ori-
ginal charm of the figures. Occasionally we get an indica-
sion of the once finely delineated features of their hand-
some faces (Fig. 19), or the expressive carving of the grotes-
que-faced Yoginis with suniken eyes and flaming hair crown-
ed by a tiara of skulls. The sculptures here do not have the
cme aesthetic impact as those at Hirapur, but it appears
that the reason lies in the unfortunate choice of the ma-
werial rather than in uninspired workmanship. It is not
easy to arrive at a specific date for this uninscribed Yogini
remple. Judgements on the basis of sculptural style would

4 Hirapur,
worsipped a
ical tradition
This is also ev

Fig. 15. Horse-headed Yogini, Hirapur.

e e o

be invalid; apart from the badly worn condition of the
stone, there is little sculptural material in interior Orissa,
and comparison with the work of sculptors in the distant
centre of Bhubanesvar would scarcely be correct. How-
ever, the simple carving of the Yogini slabs devoid of the
attendant figures that we shall encounter at Later eemples,
as well as the absence of haloes which seem to become a
standard later Feature, lead us 1o suggest that this remple of
the dancing Yoginis may have been constructed soon afier

AD 900, - . S '

Central Indian Temples _
Judging from extant remains, the Yogini cult appears to
have reached a peak of popularity during the 10th and
1 1th centuries when a large nuber of shrines were con-
- sructed, mostly in the region of central India. We shalt
confine ourselves here o only four of these temples'®:
Lokhari because of the curipus mature of s Yogimis; -
Bheraghat because it is a remple of 81 Yoginis rather than "
of the customary group of 64; Khajuraho because ithasa- -
rectangular floor plan; and Shahdol because of the exqui= .
site carving of its images. Of these four sites, Lokhari and

R -
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5 Fig. 19. {above). Yogini, Ranipur-Sharial. ]
Fig. 20. {above right). Animal-headed Yogini from Lokhari.
Fig.21. (lower right). Horse-headed Yogini, Lokhari.

omiis S o0

Fig. 18. Antelope-headed Yogini, Ranipur-Sharial.

e A e

i 2 Fig. 17. Elephant-headed Yogini, Ranipur-Sharial

| ;_ ; Shahdﬁl_mnsisf of coflections of images withour a temple  animal heads, with the human face being a rare occur
B and Khajuraho’s rectangular shrine is a temple bereft of all  rence.

inuages; Bheraghat alone is relatively well preserved. A unique image not found in other Yogini groups isa
: rabbit-faced goddess, with small rabbits peeping out fron
Lofbars ' each end of her seat (Fig. 6). Holding a strand of her hair:n

. one hand and a water vessel in the other, this Yogini 818
On top of an isolated hill in the Banda district of Uttar  with a meditation band (yogapaita) around her knees, whllCh
Pradesh are a set of twenty images of Yoginis together with s unusual. The snake-faced Yogini is another unique it
masses of sione blocks that once formed the walls of the age {Fig.5). In other Yogini temples, the snake-headed
Lokhari temple. Each Yogini, about five feet in height, is  Yogini has a large snake hood behind a human face. Here, o
carved on a slab of coarse sandstone with a rounded top.  however, the snake hood takes the place of her head ad | goddess, the bear and s0 on. Other animal-headed Yoginis
As in the Orissan emples we considered, only the figureof  makes her a strikingly bizarre figure. She sits gracefully t include the elephant, the sambhar deer, the buffalo, the
the Yogini and her mount are carved against the plain slab  with one leg on her elephant mount and with 2 snake i lion and the monkey.
of stone. This feature, together with the absence of haloes,  the other end of the slab, A horse-faced Yogini, resir . This predominance of animal-headed Yoginis re-
indicates a similarity with the Orissan shrines and we upon a creature that looks like a hyaena, is an imposing minds us of a statement contained in a tantric text to the
would suggest thar Lokhari belongs to the first half of the figure with large melon-like breasts (Fig, 21, In on¢ hand | effect that the Yoginis, when they wander on earth, assume
Joth century. The Lokhari Yoginis (Fig. 20} do not posséﬁé she holds a fish and in the other a long thin Objfé‘ﬂ‘“’f“‘h the f?l"ms of the various earthly creatures." Spﬁiﬁ‘?&n}"
the astistic -Mm? and finesse we have seen at H.-imﬁﬁ'r she appears to be eating. Another horse-headed Yogint g I. e Moned among animals are the jackal, goat, ox, cat, tt-
The modelling of the figures is minimal and some features  zes heavenwards, Suppo;'tiﬁg 2 horse-headed child 019 gen, elephant, horse, snake and frog, while among birds

such as tie et are rendered in almost a clurmsy manner knee. She sits on a human corpse and holds a skull-cup it He the,d“"e' vulture, swan, owl, crane, peacock and cock.

Wuh rounded stomachs and large prominent breasts th{; one hand The goat-headed Yogini rests her feet on &0 Reflecting a similar tradition is a list of Yoginis containefi ,

Yoginis usually sic with one leg folded against a seat ’orﬁ elon 414:(! oat génd holds a rosary and watel veste In the Skanda Purdga, of whom nearly half have bird or ani-

mount and the other resting on the ground., Despite the  (Fi %fi,ﬁ. Siglilarl- the same animal is used botb fof te "al heads,® The Lokhari temple with its predominantly

Ess;l%of artistic elegance, the Lokhari Yoginis have 2 -spé:c;iai hef::i”ér;d for ;imy’muum of many other Yoginis Thus 2 “mal-headed goddesses must, when intact, have pre-
canation which Jies in the fact that most of them have cow-headed Yogin has the cow as a mount, 2 bear-heade *ented an unusual and bizarre sight,

i
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Bheraghat

Located on top of a hill at Bheraghat near
overlooking the rviver Narmada is a larg

J}thttlpur ind
€ circular Yogiy

“’fjetﬁpie containing &1 nichey f’o't* as many images, Ty,
riation in the number of Yoginis (8] a5 opposed 1a
more usual 54) has not particularly disturbeg sclmlam:hc
continue to refer to Bheraghat as a Caunsat Yopging mrS'Q
tytour Yogini temple.® However, the hitherto unknmvnl;'.
Matottare Tanira introduces us to a grouping of §1 Y i";}
and clearly indicates that the worship of the 8] \'Oginisi:
specially intended for royalty.® This in tarn sugpests hy
the temple of 81 Yoginis at Bheraghat is probably a rop
foundation. ‘
Bheraghat is the largest of the Yogini temples with -
diameter of 125 feet (Fig. 23). Within is a circular pillared
collonade with a flat eave that covers a cloistered walk and
also protects the images of the Yoginis from the element,
The original central shrine no longer stands, its place hav.
ing been taken centuries ago by a traditional siyle temple
with shrine tower and hall dedicated to Siva. This templ,
known as Gauri-Sankar, appears to have been bu
roughly two centuries after the Yogini temple. The Bhera-
ghat circle has suffered greatly at the hands of vandals. fey
of the Yoginis remain in their original position in the cirde
and the majority are extensively damaged. Several are in.
tact only from the waist downwards and even the beitet
preserved figures usually have mutilated faces. Only %4of |
the 81 faces survive to the extent of determining whethe
they are human or animal; of these only horse-faced Eru
is in almost pristine condition, all others being partiallyor
totally disfigured. . S

Em—,

fig.44. The yoluptuous,

statuesque Bheraghat Yoginis.
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. Fig. 26. Seeme of Yoni-puya on pedestal of Yogini Kamada {Giver of Love), Bheraghat.

b abhe

Slightly over life-size in dimension,
Yoginis are all seated figures (Fig. 24). These
girlish damsels like those we saw ar Hirapur, Myt
maternal figures, generously endowed with br'md ]:re e
ample bosors, the Bheraghat figures seem to em I;Sa?g
the more ancient fertility aspect of the g@d(iesmesp"[a']s@
unusually large size and their sombye, unsimiling cvouz::nr
nances make them a formidable and awesome groy e-{
Yoginis. po

Bereft of an upper garment, the Yoginis are ory
mented with multiple strands of necklaces and gar]an&‘
and they wear a variety of armlets, bracelets and e:wrins
(Fig. 25). Slung low on their hips is a jewelled giedle from
which is suspended a transparent skirt thay reaches dowy

the Blicraghy,
AT o slengy

line above jewelled anklets, while at other times the de.
signs of the fabric or its folds are articulated, Each Yogini
has a halo indicating her divinity (a feature absent iy the
Yoginis so lar considered) and all have multiple arms {foyr
to sixteen; that reinforce their divine status. Unlike the

rately carved with a series of attendant figures at ihe base,a
decorated throne against the central background and
groups of ilying figures at the top. There is an inscribed
label along the base and the entire slab is placed updna

ground.

The commanding presence of the Bheraghat Yoginis
suggests that these deities are highly placed acolyies of
Devi or that they are aspects of the Great Goddess herself.
One of the Bheraghat Yoginis is named Kimada (Giverof
Love} and below her lotus seat is a very explicit scene of
yori-piyja or worship of the female vulva (Fig. 26). Kimadi
is a name given to the Great Goddess in the Kafika Purans,
where dama is identified with sexual love and it is speci-

Fig. 25 Horse-headed Erudi, Bheraghat

N £ \’

to their ankles. At times the skirt is indicated merely by; |

Yoginis so far examined, the Bheraghat slabs are elah, *

moulded pedestal that raises the image well above the -

{

Fig 27 Yogini garvatomukhi (She whe faces in all directions), Bheraghar.
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Fig. 38, Yogini Antakari (The Destrover), Bheraghat.
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ally stated tha't; Kamada removes _frigidity',” The Yogini
kimadd must indeed be the Yc:p;mj who gives sexual en-
joyment. Rheraghat's Sarvatomukhi (She who faces all di-
wections) is reminiscent of Vis’wmmnukh‘iu(She who faces all
directions) which is one of the names of Devi in the Lalita
cohasranina.® Sarvatomukhi is depicted with three faces of
Jhich the central one displays extraordinarily large teeth
in an open mouth, while the face 1o ut%m left reveals fangs
iFig.27). A tiara and a long garla‘nd of skulls with 2 massive
skull pendant, together with hair standing up around her
head in fearsome disarray, adds to her awesome aspect.
Her female attendants hold a severed human head, a
word, a skulleup and a curved knife. Carved below Sarva-
wmukhi is the chakra for her special worship, consisting of
he mantta HRIM inscribed within a star, circled first by an
tight-petalled and then by a sixteen-petalled lotus. Man-
tras, syllables arranged in a particular set pattern, express
the essence of a deity; a bija (seed) mantra such as HRIM is
the essence of a mantra, almost the mantra in shorthand.
It is repeatedly emphasized in the tantras that a mantra
must not be uttered except for specific purposes and then
only by those who understand its power and significance,
as the repetition is said to bring about automatic results.
Although only the sound of a mantra is potent, writing it
down, as is done on this sculpture, or muttering it silently
a3 the reader may do, are both permissable,

Sri Antakari (She who destroys) has an exquisitely
formed body that contrasts with her fearsome face
{Fig.28). With her open mouth, protruding circular eve-
balls and a tiara of skulls placed upon a headdress of
snakes, she is awe-inspiring. Horse-faced Yogini Erudi is
one of the masterpieces at Bheraghat, and here, as at Hira-
pur, the animal head scarcely detracts from the sensuality
and nubility of the figure (Fig.25). The elephant-headed
Yogini, seen also at Hirapur, Ranipur-Jharial and Lo-
khari, is here named Aingini and she has an elephant-head-
ed male as mount (Fig. 29). Sri Phandendri (Lady of the
serpents) has snake hoods behind her human head and a
reclining male as her mount. In view of the fact that Yogi-
nis grant magical powers to their devotees, it is interesting
o note that Bheraghat has a Yogini named Sri Indrajali
(She who is adept at magic). With an elephant as her
mount, she is attended by skeletal figures holding skull-
bowls and knives, while one attendant carries a gigantic
bell. The river goddesses who do not form part of a group-
ing of 64 Yoginis are included among the 81, with Ganga
shown with her makara and Yamuna with her tortoise.

There are two standing Yoginis in the Bheraghat circle
of otherwise seated figures, Sri Teramvi, an 18-armed

- Yogini, stands with one foot planted firmly on the ground

and the other placed on the back of a decapitated buffalo
whose head lies on the ground below (Fig. 30). Teramva is
dearly thf_: local name for the Brahmanical Mahishamar-
S;?l(;‘gho s Included as a Yogini in several Yogini temples.
edu andika, }:hf: other st@nding Yogini, has her feet plac-
I dp““ a reclining male figure and is adorned with a gar-
d of skulls and a crown of skulls with a snake as centre-
E:iif‘ With 2 gfd}liﬂg mouth, sunken eyeballs, pmt_ninem
5(;"1;}?5'3@013*11g br&asts and hollow smm_at;h. she is fear-
dephan iﬁOld. With two hands Chandika holds aloft an
Hialesdp $kin and she is surrounded by a host of skeletal
S;’;gf’}f W}}llum holds a severed human head.

With sey 4 4 IB eraghat Yoginis uldacatc{ an associadon
and e ift:ﬂ man he.:sds, skull-cups, knives and corpses,
forps ave seen earlier that the rituals associated with
P3¢ appear 10 have formed part of the Yogini cult.

gy o . part ol the 1
ng the artendants of the Yogini Simhasimhi (No. &) we .

Fig. 29, Elephant-headed Aingini, Bheraghat.
Fig. 3. Yogini Teramvz, a version of the Brahmanic Mahisha-
mardini, the goddess who killed the buflalo-demon. T
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see a standing skeletal male eating a human hand and an-
other devouring a human leg. The suggestion here is that

" the consumption of human flesh also formed part of these

rites. Skedetal males are occasionally shown ar Bheraghat
with prominently erect phalluses, as among the figures
swrounding Sri Vibhatsa {Dreadful One; No.10) or Sri
Bhish

2 or ritual copulation was also part
of the pe es of the Yogiai cult. :
Since all known texmual radidon associates the num
ber 6% with the Yoginis, it was particularly rewarding to
discover in the Nepal manuscripts of the Sr Matottare Tan-
tra a description of a grouping of 81 Yoginis known as the
Mila Chakra. This group of Yoginis centres around a con-
mp{‘af nine Mothers as opposed o the more usual seven
or cight. Each Mawiki, together with eight other goddes-
ses, forms a group of nine Yoginis, and nine such group-
ings results in 81 Yoginis. Worship of the entire group of
81 Yoginis in one circle will give the devoree all his desires,
umiold wealth and the eight great magical powers. How-
ever, each group of nine Yoginis may be worshipped inde-
pergzimdy. Brahms in the east is worshipped by those who
ci‘emt a male heir, while Mahesi in the south confers the
eight major mwagical abilities. Kaumari in the west is wor-

shipped for destroving enemies, while Waishnaw] in the

ﬂﬁﬂ%ﬁ. i"isiﬁis alf desires for a kingdom. Virahi in the south-
:st is ng:pommd for the success of the army; Aindri in

© SOUth-west is in special command of securing the gain
fﬁ another's hn.gémm; while Chamunda in the north-west
#s w be a&m& in order 10 banish all one's fears when the
dan or country is being desroved. Chandiki in the north-

~ east is worshipped for victory in battde when atacked by

other kingdoms, while Lakshmi at the centre is propitiated
by those who have lost their kingdom and weaih Eﬁd are
Eﬁlﬁgg &W&? by enemies, The benefits that accrue from
dgae W h;z? ol die}nd,e,r_pf:ﬁdxfm groups of nine Yoginis in-
dicate that the Mila Chakra of 81 Yoginis was intended
primarily for royalty, One may assurme therefore that a
temple of the 81 Yoginis would have been constructed by
royalty and that worship of the group would on the whole
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il [ Terrifying Onel. Perhaps this is 1o be seen as an :
thar math

be resiricted to the royal family and nobility. Bheragha -
- with its 81 Yoginis must then be a temple constructed by

one of the Kalachuri rulers wishing to establish and ensur
his political position and strength.

How do we date the Bheraghat temple? The labelsin-
scribed along the pedestals of the Yoginis lend themselves

tc palaeographic dating and an analysis suggests thathey
* belong to the last quarter of the 10th century. The stylisii
evidence too supports such a date since the sculpturesre- -

veal characteristics that one encounters in the figures on
the Khajuraho temples which were constructed mosilybe
tween 950 and 1050. The sculptors at both sites revelledin

the depiction of the full and statuesque female form, an

at both Bheraghat and Khajuraho there is an assured ¢
gance in the treatment of these voluptuous figures. Ilie-
deed the suggested date is correct, then the Kalachurimor
arch responsible for the construction of the Bheraghat

temple may have been Yuvarija 11 who ruled in‘the 1'ast |
quarter of the 10th century.?* Since the Kalachun capiidl ;

of Tripuri (present day Tewar) is barely four miles away,
the Yogini temple may have been in the nature of 210
chapel. Realising that his political position was insecir
Yuvarija II may have decided to propitiate the 81 Yogints,
beseeching their assistance in defending his territories
securing victory in battle. If indeed it was Yuvaraja _H“]’ ¢
built this temple, the Yoginis did not rcs[)opd to his p_f;s
for he Jost his throne in a major battle against the neig
bouring Paramara kingdom! :

Khafuraho

Not far from the main group of Chandella o
famous site of Khajuraho, standing somewhat apac -
mound of slight eminence, is 2 rectangular Y‘:?gidn‘lvii
ple built of granite blocks (Fig.31). Sixty-five m[ ;emple
shrines, each planned as a miniature s;ructmj e
with a pyramidal tower and distinct base moutll !l;ir;clo-
placed side by side to form a rectangular hypaet lt‘:hersi :
sure, Thirty-two cells of equal size are placed on etc it
of a much larger central cell, which may have s¢¥

temples at i

JEe—

oo, -

ouse of $iva. There is no evidence of a separate central
awilion as we have seeft in other ternples.

1tisniot clearwhy icth%jum}m admpt-:rfi arectangular plan
ohen most other Yogini temple& are c:m:u.lar,. ”I“’lrtf," sUgges-
jon that the mound on which the temple is .buli.t. could
g0l have acommodated a circle is mu}lly‘ grxfuumle:d,”
\ore pertinent is the fact that a series of mdnf:duai rectar-
gular shrines do not lend themselwa B A c:rcu’!ar‘p'lacew
~ent. However, Khajuraho’s choice of such individual
drings and their arrangement in a rec:tangt{liar formation
« undoubtedly a deliberate and planned action. There ap-

.t to be two other rectangular Yogini temples in cen-
ral India, at Rikhiyan and Badoh*¢, and hence, there was
less prevalent but nevershelffss kmwn‘tradition of rectan-
gular Yogini temples, at least in this region.

Today every cell of Khajuraho's Yogini temple is
emp _
remain content with photographs of three images taken in
1955. These show the goddesses Mahesvari, Brahmi and
the now familiar Mahishamardini (Fig. 32). However, here
she is called Hihglij, while at Bheraghat we encountered
her as Teramva, and at Shahdol we shall meet her as Krish-
i Bhagavadi. Thus it is clear that the most popular image
of the Great Goddess was identified with local deities in
different areas. It may also be pointed out that one of the
most famous shrines of the Goddess in Sind (now Pakis-
tan)is know as Hinglaj. :

It has been suggested largely on the basis of the use of

g3z, Khajuraho’s.Yogini Hinglaj (another version of Mahisha-
mardini), ' ' :

ty and none of the images is traceable. We must thus

' . Fig.33. Seated Yogini Krishna-Bhagavati from Shahdol.

granité that Khajuraho's Yogini temple belongs to the 9¢h
century. However, the Yoginis have a plain oval halo and

" the carving of the slabs with attendant figures at the base,
- throne decoration along the centre and seated deities at

the top - all of which suggest rather the 10th century. Prob-
ably Khajuraho's Yoginis belong to a date just prior t©
Bheraghat and thus around the middle of the 10th
century. In view of the brevity of the inscriptions it is har-.
dly feasible to artempt any dating on the hasis of palaco-
graphy. Nevertheless, there seems little reason to doubt
that the temple was built during the period of Chandella
rule which is when many other temples at Khajuraho were
constructed.

Shohdol

The last of the Yogini sites we are here considering is in the
Shahdal district of Madhya Pradesh which appears to have
housed twa temples of the Yoginis. It is possible to divide
the collection of images from this region into two groups,
one being a set of seated Yoginis and the other a sexies of .
standing images (Figs.33, 34). Since the two types of fig-
ures are not combined in the same temple {with the excep~
tion of a standing Mahishamardini Yogind in a shrine o'i
the seated goddesses), we may assume that the Yogiis
come from two independent temples. Further evidence for

- two shrines comes from the Bt that the collection con-

tains, in fact, two Mahishamardini Yoginds, one ssan&%iig
and the other seated. Both varieties of images have inscrib~
ed labels and belong palacographically and stylistically wo-
gether, suggesting that the two wm;ﬂfs‘ were of contempo-
raneous construction. Unfortunately 1t 18 not possible 1w
identify the exact location of either temp le.
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~ The Shahdol Yoginis are today dispersed in three dif-
M}: locations ~ in the Dhubela Museum not far from
Khajuraho, in the Indian Museum at Calcutea where they
are labelled as belonging to Samna, and in the two Shahdol
villages 0¥ Antara and Panchgaon. Several factors indicare
that the images in these three locations belong together.
The Yoginis are all carved from what appears to be the
samie variety of sandstone and all are roughly three feet in

hieight. All have labels that are palaeographically akin and, -

ﬁmhﬁr su:mgﬁa‘xenéng the suggestion of their common au-
thorship is a signature mark that resembles the nagarl
rrmeral fuﬁr;ithough not in itself a numeral) found on all
tim:e sets of images. Elaborate haloes are placed behind
their heads with lowus petals enclosed by a ring of aliernat-
 ing circular and triangular motifs. This identical treat-
E:j; of hal?es 15 seen on the Yoginis in all three Jocations,
r confirming their common origin. Groups of flying
ﬁguxfaes flank the halo while the central background is oc-
cupied by a rearing leonine motif that acts as a bracket
gﬁ:gpﬂﬂ for the thrones. The base of each slab is stepped
‘ Z{m&s with the inscribed label on the broad front por-
7 ?E@?w the slab. All the Yoginis are closely akin in terms of
heir sg(;p;);wfzsj modelling, apparel and ornaments.
e e gfaﬁmﬁ on a lotws seat and her mount and a
e wo ﬂ;g ants and devotees are carved along the
ﬁg««gﬁm@ﬁ » Ing Yoginis generally have both feet placed
ﬁgf;f@r y ‘iﬁ g:m@ﬁd The Shahdol goddesses usually have
ool nf&ﬁﬁ;i arms, most of them unfortunately being
o and Ef objects once held unrecognisable,
it i:f? mt?z I.Eiﬁjfﬁiﬁjmﬁiiﬁg of the Shahdol Yoginis
et individu scription. One such outstanding image
r1 Taralz (Fickle or Glitering One), an exquisi-
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tely carved figure with aristocratic features an
bearing (Fig. 88). In contrast to other Shatd
present us with a directly frone) view, Tataly. w:

matted hair piled high on her head, reveals o ?; \;nh b
file. She has garuda as her mount, and her atw3 ’R!r b
clude a standing male holding a severed Emd l:!: f At
Another magniticent Yogind is Sui Ttarali, a hea} ‘l;s i
died, horse-headed figure with a lion mo;mt (i*"im;ﬁ{l o
name Itarala, which is clearly written and a!lg\} )'fm
other reading, is puzeling unless it is a scribe’s e:yo ?‘G
Itara (Vulgar One). While at first glance such g mmnr iy
sound unlikely for a goddess, we may point ow th: mt;y
texts list a Yogini by the name of Lampata (Lustfy] Ontel ,
derogatory term. Mahishamardini, the éﬂddess who k“a
the buffale demon, is present here with the joal name'o}

& g,
1ol Yoging why

Krishna Bhagavati {Dark-hued goddess), She sits calmlyon |

her lotus seat with her rearing lion to one side:

is the buffalo with its severed head lying beion ?:L?:; v
demon in human form emerging from its body (Fig. 83
With one of her twelve arms, Krishna Bhagavati hold; thé
dernon by his hair, other hands hold a shield, a befl ands
flower, while two hands in the gestures of varads (boon.
granting) and ebhaya (fear-dispelling) indicate her compas
sion. More than one Shahdol Yogini holds a severed
human head in her hand including Sri Bhanavi (Gloriow
One) whom we have considered earlier (Fig. 8). The wor
shippers surrounding her all suggest their involvemen: i
the rites connected with corpses; as we saw, a standing
male holds a severed head and a curved knife and a stand.
ing female does likewise, while another female is shown
eating a hurman hand (Fig. 9).

Cnly ten standing Yoginis from Shahdol have ben
traced. Among the better preserved figures is Sri Bada,
an elegantly poised Yogini in a dancing pose, wearinga
long garland of human skulls and surrounded by mus-

Fig. 35, Yogini Tarala, Shahdol.

tf
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Fig. 36. Horse-headed Yogini Itarala, Shahdol.

cians and attendants (Fig. 34). The Mahishamardini Yogini
of this group stands with one leg placed on the ground and
the other pressing down upon the vanquished buffalo; no
human demon is apparent in this version. This twelve-arm-
ed Yogini holds a severed human head and a shield, with
her lion standing beside her. It is unfortunate that the in-

" sription is defaced, thus depriving us of the oppertunity

to learn yet another local name for this important goddess.
In the context of these goddesses granting black magical
powers to their favoured devotees, it is interesting to note

*a Yogini named Sri Thabha. The name lends itself to the

interpretation “‘She who paralyses” {(from Stambha which
means the suppression of any force by magical power).
Dating of the $hahdol Yoginis is possible both on the
b.asis of palaeographic evidence and on stylistic considera-
tions. The lettering of the labels is more advanced, more

angular and more stylised than those on the Bheraghatim- -

ages. The carving is precise and the engraving was ob-
viously in the hands of a competent scribe. 1t would ap-
pear that a date somewhere in the last quarter of the 11th
century is likely for this writing. Stylistically too, the Shah-
"501_Yoginis appear to be later than those at Bheraghat.
While they are of a smaller size, the carving is more sophis-
ticated and displays greater {inesse. We would suggest that
the two Shahdol temples of the Yoginis were constructed
around the middle of the 11th century or in its last quar-
ter, and this would make Shahdol among the latest of the

_ known Yogini temples.

Reyalty and the Yogini Cult
A]tllfi;ugh the Yogini temples do not contain inscriptions
Wectly relating 1o their construction, it is possible and in-

teresting to try and reconstruct a picture of the ambiance
in which these shrines were created. The connection of
royalty with the cult of the Yoginis is emnphasized in rantric
texts relating 1o worship of these goddesses. We have al-
ready seen in the instance of Bheraghat that worship of the
group of 81 Yoginis was almost exclusively a royal prero-
gative, and that the 81 Yoginis promised their roval devo-
tees success in all their miliary emerprises. Tt appears,

however, that the group of 64 Yoginis oo conferred spe-~. "
cial boons on their royal worshippers. One tantra tells us  ©

that a king worshipping the 64 Yoginis may rest assured

that his fame will reach the shores of the four oceans.” Else- - . -
where we are told that the Yoginis will make a man mto the * -
foremost of monarchs®, while a purina assures the royal .
worshippers of the 64 Yoginis that he will receive untold . -

wealth and victory in all disputes.?® One may surmise from

such siatements that the construction of stone tem- -
ples of the Yoginis, which undoubtedly involved consi- - -~
derable expenditure, may have been the resule of royal

patronage. It appears probable that the original and ear-
lier mode of worship was entirely through mandalas, yen-
tras and chakres, uniil roval interest in the Yogini cult led o
the erection of stone shrines. : :
Eight and perhaps ten Yogini temples are located in
territories directly or indirectly {through vassals) under the
control of the Chandella dynasty of central India. This rul-
ing family came inte power at the beginning of the 9th
century and survived amid fluctuating fortunes inw the.
13¢h century. Muslim invasions of Chandella serritory
were frequent and one can therefore imagine the com-
stantly threatened monarchs paying particular attention to
the cult of the Yoginis. Although there is no direct evi-
dence to connect the Chandellas with any of the Yogini

temples in their kingdom, we cannot ignore the face that =

one of these shrines is located at Khajuraho which was .- .
their early capital. Khajuraho also provides evidence for~
the Kaula and Kapalika sects with which the Yogini cultap-.. -
pears to have had connections. Among the famed erotic .
carvings on the temple walls of the many Khajuraho tem- .

ples, portrayals of ascetics of the Kaula and Kapalika secs
have been identified.® The blatant carving of such figures *
on the temple walls suggests that the Chandella momnarchs " -
who built these temples were themselves patrons of these
orders. We have seen earlier that the Yogini cult was 2

branch of the Kaula sect and was probably knuwn as .
Yogini Kaula. 1t is thus probable that the Chandellas were -

also patrons of the Yogini cult and that certain of the mon- -
archs themselves or membres of the royal famij].?’- may have
been responsible for building some of the Yogini temples
within their kingdowm. Thus, Chandella patronage may
have been a factor of significance in encouraging and sup-
porting the cult of the Yoginis and in giving added impetus
to its spread and popularity. : O o

From the 9th to the 12th centuries, Yoginl temples
were built in several parts of the country. Jain texts tell us
of four specially important Yogini temples - at Broach, Aj-
mer, Ujjain and Yoginipur {mmie?u elh :
which has survived.® Later dated inscriptions &ddefi w0
certain Yogini temples indicate that these shrines remained
in worship and retained their followers into the 16th

century.®? At some stage thereafier worship in the temples

ceased, the Yogini circles weve abandoned and the magni-
ficent images of the Yoginis, once so deeply Wi}eratﬂi and
feared, were neglected and allowed to deteriovate. The
once powerful Yogini cult faded into an almost toral mist

of oblivion, so that when the ruined temples were -

rediscovered in the late 19th century, few clues remained

Delhi} - none of




1 folk painting of Kapali {She of the skull-cup).
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as 10 the significance of the Yoginis or the reasons for their
wwrship. And ver, paintings and paper chakras made in Ra-
jasthzn at the torn of the present century indicate that at
feast wken homage was sdll being paid o the 64 Yoginis
{Figs. 37, 38). These folk-sivle works of ar testify 1o an in-
nare refuctEnor 1o abandon a cult with andent roots, com-
bined with & fear of the possible ill consequenres of such
an insuspicious and unnecessary rejection.
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Fig.3&. Rajasthan folk painting of Ragatabhashi (The Drinkerf
blood}
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11. Brhaddharma Purdna, ed. Haraprasad Sastri, Varany,

1974, Ch. 28, +.17. ‘

12, Gorakshe Samhita, Ch. 4 contains details on the selection
of the corpse telling us for instance that it should be a recent one
that is still sweetsmelling, not defaced or mutilated in any vy
etc. Such instructions clearly rule out human sacrifice.

13, Agni Purana, Chs.52 & 146 discuss the Yoginis and sekr
to the prafima or images of the goddesses.

14. For instance see Skanda Puripa [Prabhasa Khandal, 1,119

15. Mahabhigavate Purana, Ch.59 refers to the Yogini ast
servants of the Goddegs.

16. An inscription in a §iva temple at the foot of the hllir-
forms us that by bathing in this tank known as Somatirtha, 2l
one’s sins will be washed away.

17. In addition to the six temples discussed in this pa;)er,lh_t
following additional Yogini sites are known: Hinglajgadh, &
khiyan, Dudahi, Badoh, Naresar and Mitauli, Also, it appean
that south India housed a Yogini temple in the vicinity of Ksver
pakkam. Al these are discussed in my forthcoming book, T
Yoging Cult and its Tempiles.

18. Kaulgfiananirnaya and other minor texts of the schoal of Mo
syendranath, ed. P.C.. Bagchi, Calcutta, 1934, Ch. 25,

19. Skanda Purina [K&5 Khanda], Ch.45 entited “prrival of 5

the 64 Yoginls” contains this list,

20, See for instance the recent book of R K. Shama i
Temple of Chaunsatha- Yogini at Bheraghat, 1978, Delhi, whlchdfg
not even acknowledge the problem of 81 as opposed ©
Yorginds.

21. Gorahsha Samhita, Ch.27. ,

99. Kakika Purapa, ed. Biswanarayan Sastri, Yaranash 19”’
Ch.61,v.98,

25. Laliti Sahasranima, v. 149, title No.780,p.298.

24. For historical synchronisms see the very "fseﬁjl Ch;rlul:_
pended 1o Eliky Zannas & Jeannine Auboyer, Khgfurato, e
gue, 1960,

25, L.K.Tripathi, “Causatha Yogini Temple, Khajureho

Journa of the Indian Society of Oriental Art, New Series, 6, 197 &
B7E ;

PP 26. The Rikhiyan Yoginis are carved i groups O[_]Em:rd:
rectangular slabs which have no curvature and it sems €68 0
they were intended for rectangular placement. Badoh 1 abim
gular shrine of 42 Yoginls. Details are in my fortheoming g
( Notes continued o JO8 ™
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INTERMNATIONAL EXHIBITIONS CALEMDAR

alal Richartz Museutn, An der Recheschule, William Blake, graphic works from

’ wlection, HIE 28 March. )
2:??1::3::!?(]“::: Muszewrn, Utrierring 45, “Featival of Cesfonars'’ ~ Costuries and
steT P

e e Couternala highlands, gl $ May. _
r;i::{:m;:‘i::;u?;?ax Jut] (T.29-77-38), Don Quinote ilfustrated by Eberhard
pisnerlt, 10 Iy |
s{h%'::ﬂi gﬁ‘icﬁféﬁmm 25, Victar Baver, F)ila and watereodours, ti 1 March,
n‘nsi ";;ka Oenumarspforeen 21 ‘The Classic Maderns,
hm‘:ﬂk L:En:ltrmiraasr 1. Kavel Appel, work of the 5 amil By, through March.
]‘Tm (};cv:, wallrafplatz §, Lucio Fongsa, paiiings. ‘ ) _
;’,ﬁgm. Valksgartenstrasse 10 {1, 81.5712). Abraham David Christian, thyough

szrj: ul dem Berlich 6. 10th anniversary exhibition, with Hockney, Duane Mi-
clls, Swiwcler, do0 :
£1DORF ) .
Eglsnshalle, Grableplaiz 4, R B, Kitaj vetrospective, and Evwin Blumenfeld, Dada
a:llages. Gl 21 March. Jorg Immendedt, paintings and sculpiures, 26 March il

sudm;ug(um, Bickerstrsse 7-0, Dissseldotf art of the 50s, 31 March el 2 May.
shoeller, Postscrasse 2 (T  52.65-82). Walter Dexel (1890-1978), oils and gouaches,

il 17 Aprl.

FRANKFURT/MAIN ' ‘

sudtische Galerie. Christa, City Projects of 1965~19%1, «ill 12 April.

HAMBURG : . .

Brockstedt, Magdalenenstrasse 11 (1. 410-40-91). Pascin, watercolowrs, drawings
d prints, March/April. : ] ‘

?\'Tm?(halle. from Michelangelo to Gericault, master drawings from the collections

ofthe Ecole nationale supérieure des Beaux-Arts, Paris, 12 March tilt 2 May.

HANNOVER =~ o ‘ )
Kestmer-Gesetlschaft, Warmbiichenstrasse 16, Artists pho}x)gra_‘phs, till 18 April.
Kunsterein, Sophienstrasse 2. Franz Radziwill, retrospective, il 12 April.

HEIDELBERG .
Rothe, Werderplatz 17 (T-4-17-18) Edgar Augustin, sculprure and drawings,
through April. . : '

KREFELD ) .
Kunstmuseum, Wilheimshofallee 97. Erwin Heerich, space and surface dizgrams,
1125 Aprit,

MUNICH - ‘ : )

Haes der Kupst, Four Centuries of Spanish Painting from El Greco 1o Gova, tlf 25
April. ' .

Kunsteerein, Galeriestrasse 4 (T.22-11-52). “The Erotic in Art Today", and photo-
graphs by Robert Mapplethorpe, tiit 19 March. - : )
S@dtische Galerie im Lenbachhaus, Luisenstrasse 33 (T.52-10-41). American
draughtsmen of the 70s, dll It April. Gerd Dengler, recent pairtings, from 16
March. : . : :
Galerie am: Promenadeplawz, Promenadeplatz 12 (T, 29.77-29). Kurt Benning, till 20
March. :

Artin Progress, Maximilianstrasse 25. Louis Cane, new paintings, all F April.
Dany Keller, Buttermelcherstrasse 11 (T.22-61-32). Ingeborg Liischer, new paint-
ings, titl 20 March.

Froduzentengalerie, Adelgundenstrasse & {T.53-76-31). Gregor Schanid, Calout
Xerographs, «ill 20 March. ' .

Schellmann & Kliiser, Maximilianstrasse 12 (T, 22-28-95). Kounellis, March. ]
Rildiger Schdude, Martiusstrasse 7 (T.33-36-86). Mario Merz, Nicola de Maria,
Claudio Parmiggioni, March.

Thﬂrllm. Maximilianstrasse 25 (T.22-27.41). Young artsts, March. Ernst Barlach,
April.

Van de Loo, Maximilianstrasse 27 (1. 22-62-70), Franz Hitzler, 1ili 26 March.. X

Von Braunbehrens, Ainmillerstrasse 2a (T,$9-03-39). Erwin Bechrold, patntings,
collages, drawings, till 25 March,

ROTTWEIL

:‘;}Tl; Kungt, Friedrichsplatz. Kippenberger, till 28 March; Owmar Mark, § April
ay.

NUREMBURG

Sadimusewm, Burgstrasse 15, and Galerie am Peter, Stephanstrasse 14, Heinrich

Hetmer, watercolours and prints, March.

STUTTGART

Wirembergischer Kansiversin, Am Schlossplatz. Rudolt Hollehner, paintings snd

drawings, ll 11 April, Gerhard Rihim, visual poems, voncepual works, phote-

monages, automatic drawings, till 28 March. . :

SCHWAB]SCH.GMUND

?ﬂ“‘ Wabland, Ufecstrasse 30 {T. 6-46-45). Christian Megert, Mirror Ghjects, will
AFCH,

GREAT BRITAIN

BRISTOL,

Amolling, 16 Nayraw Quay. Exhibiions of congemporary visual aty, jewellery, wv

aCand dance performances, Ger van Elk, § Aprit :ili, I5 May.
EDINBURGH .
Nmunal Gallery, The Mound, Poussin's “Sacraments’” lent by the Duke of Rut-
e Belvoir Castle, Gl 21 March; David Allan {1744-1796), drawings and
qotercolaurs of Rome, il 81 March,
Em““h National Gallery of Modern Art, Royal Basanle Garden. “The Subjective
Ni" fﬁi’ril L9 May. _

37 Gallery, “Marcel Ducharmp's Travelting Box", April,
LEICESTER

Lefcesterahie Mueurn, New Walk (T, 554+ 100). Royal Academy Diploma works

with over 80 paintings, seulpraees, dravings and pring, 23 Aprit il 17

LMD

The Bricish Museum, Grest Russel Steeet 4T, 636- 15551 From Village 1o Cioy v Ane
cient 1ndiz, 1 Apeil 4l Septarnibier.

The Tate Gailery, ¥illank {F.821.13180 Modern Indian Artises, chosen by How-
ard Modkin, 7 Aprik1ill 2% May,

The Vicernia and Alberr Mupnan, Exbibiicion Road 11, 589857 11, The Indian Heni-
tage: Coure Life and the Arw undey Mughal Bude, 21 Aprid til] 15 Avgust.

The Hayward, South Banb. “In e Trnage of Man': the Frdian Perception of the
Universe ilustrated i 500 works spanning 2000 Years of Painaing aod Scalpire, 25
Mazch till k3 fune.

The Serpentine, Kemsingion Gardens, Six comemporary Auseralian Artivs, 13
March till 25 April; Living Aris of India {10 muster craftsmen at work in the Cal-
lery}, 831 May.

“The Heoyal Academy, Burlingron House, Piccadilly. Flareld Gilran, 1876-1915, @l
4 April; Contemporary Art rom Endia, abows 35 comenporary painiers, Sepiens-
brer/ Cctasber.

The Crafts Councll Gallery, 12 Waterlon Flace (T.930-481 1. Marfin Srnithy, cora-
mics, and Cabifornian artises ceramics, T April 6l 30 Mas.

Anne Berthioud, | Langley Court {T.336.7357 Tapessies by Caulfield, Davie,
Heron and Phillips, 17 March e} 17 April; Porraivs/Self. Portraies by comsemmpes
rary British artists, 21 April 13F 39 May.

Anthony 'Offay, 9 and 23 Dering Street, by Hew Bond Sereet (T. 49946050, Gwen
Johr, March/april; Jan Dishets, vill 13 March; Nicholas Pope, 17 March il 17 -
Agpril. o R
Fischer Fine Are, 30 King Strert, 1. fames's {T. 830-3947). Williamn Bonerfield (1o
centery architeet), designs and objeces, 17 March 181 16 April: Rodvige Mogniban
and Lucy Mackenzie, recent paintings, 21 April il 14 May. Sl
Lissen, 66-65 Beil Streer{T. 262- 15390 Bob Law, sculpoans, 28 March lf 17 Aprid. .
J-8.Maas, 15a Clifford Strees, by New Bond Swest (T. F34-8300). Victorien paims- .
ings, drawings and waiercolours. s
Mavor, 224, Cork Sereet. Samaras, pastels and bromzes, till 7 April. S
Mariborough Fine An, 6 Albemarle Streen (T. 628-3153). Famayo, il & March.

Alex Reid+Lefevre, 30 Burton Street (T 629-2250), Edward Burra { 1905~ 19740, lase: e

painsings, April.

Waddington, 2-4 snd 34 Cork Steer. Ben Nichoken, March; Mimme Paiadénm

April; Hamish Paiton, May. .
Whitechapel
Tina Modot, paintings and photographs, 26 March vll 2 May. o

OXFORD L
The Ashmolear Musewn (T.575-775. Drawings and Prines. of the Romande Peviod

[E790- 1840}, till 28 March; 20th Century Chinese Painting, Sarch; Oscar Wrmmm, e

scutpture, 14 April dil 73 May.

HOLLAND

AMSTERDAM b e
Sredelifk Musenm, Paulus Posersiraat 13 (T.73-21-66), Julian paingrings,
drawi.ﬁ%s, 1l 14 March; Jan G dewr, revent paimgs, il 28 ;sm;_“ﬁ@-—gnf _
Aritudes/Concepts, lmages”, moce tham S0 works i varies media by ahout T
arsisss, @ April till 11 July. o .
Asselijn, Lange Leidsedwarsaraae 198200 Hans Landsagr. poisiings, Machy :
Jurka, Vijeetserazae 80(T. 26-71-41). Monika Malewicz, painengs. ol b9 Maxch; Wal-
ter Nobbe, paintings, drawings, 20 March il 9 Apeil; Sjoerd Bakh:r, wmminura
colour erchings, 10-30 Apai; Douglas James joh paintngs. gs, 1-21
May.

VEN
\Ef}af Ebigegaiumm, Bidderdijklaan 19 {T. 44-85-351 Emilio Vediova, Lodhar Sanem-
garten, till 35 March. ) )

GRONINGEN
Groningen Muscwm,
4 April.

ITALY

BOLOGNA _ ) . _
Galleda d"Arte Moderna, Plasma Costinuivae § I.’F.iﬁ-_éﬁ-ﬂl__ “Liherarsente’ E::s E
lection of paintings of the past 20 years retlectiang radically different appeoaches w
the art, made by five of the "New Crisivs™, . .

Formi, Via Fuind 26 T 27-07 -6, Gross, froan 13 Mxﬁil Saetd, from 3 April, fol-
Jowsed by exhibitions of Barellier, Fraxco Franeese, Grorgio Soalco.

LZANO . ‘
?::Eiﬂ, Vig Argentien 241T. 97-§8~161. Carfa Accardi, ol 20 Apeil.

M * g i
mfmo della Permanente, Via Turati 34 {T.639-508). Eanilio Longoui {1855 1932,

0 4 April. _ L
gnulinpf‘:;.mm\*kﬂm Piaz Beccaria 10 (T 83-76-3681 A R Penck, b 20 Mo

Praediniussiege] 59 {T.17-2%-29% Frangois. Moseller, vl

Cenobio Vissakina, Via Ponsaccio 31 $69.0082), Giuseppe & Napaﬁ,:ﬁimgi_ B

i, Michele Sibva, Aldo Spinetl . s . . .
il),l::l; Levi, Via Durini 2¢ (T, 78-84- 145 Garvi, Gpesiries, wH 31 Mh -
Farathesera, Piama San Marco 1 {T.65-71-T90% Fevdiasassd Kulures, Tevenh pait-
iy, March. - . . |
ROME I

i mpidogh ¢ i Braopean and Americew
Piugigee ohing, Canpidoglio. 33 wmisbunwd.em o _
nmﬁ?mn the Pegigy Guggenheim Golleciion {Vericel and 28 from the scaiseaam
R.G pheir Museyan {New Yorkh =:_H P 5&1&3:-. _ B = .
\fﬁtl’:\ugt:ﬁei& 1 Viale Trinita dei Moau (F.67-97- H. Jowir Jacquaes Dousueun, pas-
els, ki May till 8 fuse. w . .
1: Gabbiang, Vis della Fress 51 {T.67-92-176, Houwmage to the 150",

I:iik"mnim Via S Maria 2 (13531871, James Collins, “Woue of the Would®,. .
el (contimucid o page £11)

B T

. Whitechapet High Street (T.577-0107% Anmual Open Exhibition of
local arvists, til 7 March; Anselm Kiefer, paintings and books, Fride Xablo and .




QUANTRILL:Y ILLON

the compasition, already rakes them viveually indistinguishable
from buildings. The idea of “garden” becomes a mere COMPOsi-
vional framework of landscape elements tchiat are embadied into the
ewerall and ol archiecture of the Villon raswes. Tn this group in
particular the pervasiveness of the geometric straciure recalls
Feininger’s abstract procesing of the elememts of townscape and
landseage.

- The architectural
organic compositional whale

erbodiment of landsaape forms into an
was continued in the Park series,

which spans the decade 1948-1933. Recalling Les Fendtres of

1952-3%, there is a further subdivision of the picture space into
three fain, vertical planes in Le Long dy parc and Pare, both of
1933, This further reduction of navural forms to convert them to
abstrace, archiectural, compositional elements, was developed
and 75 miost chearly cxpressed in the pigeornier series of 1952-54.
OF thiis series, Lo Ferme normande and Rhythme campagnard, both of
1938, are curstanding in their powerful simplicity of colour,
form and geometry. Altogether, this series seveals Villon as @
yeeent riginal padnter.

A parallel devdlopment in both composition and col-
ourarion twok place between 1951 and 1960 which, whilst follow-
ing the process of simplification found in Le Ferme mormunde
1953} also recalls the spirit and complexity of Villon’s work from
the period 1914 w 1935: it also incorporated the greater freedom
and looseness of Torm that characterised his poreraies of 1934-35.

L fomme assise 11914) was based upon Raymond’s bronze
seulpnare of this subject. This image was further developed in an-
other painting of 1919, In Memoniom of the same vear is clearly de-
dicered ro Ravmond, who bad died of typhoid the previous year.
Tt sl pecalls the sculpror’s La femme assise, but Jacques” reatment
of the Jower ball of the painting, the pelvis and legs of bis cubist
figure which is now in the standing position, reveals knowledge
of Archipenko's Woman combing fer fatr {1915}, In Memoriam thus
makes 2 resarn o the curvilinear geometry that had characterised
¥illon's pormaits of 1912-1814, beginning with Filette e piano
a9z aned being phased out through his etching and watercolour
drawing of the acror Felix Barré executed in 1913-1914. The FPor-

trt de Femme (1914 mixes the curvilinear and recdlinear geome-
LTIES 11 AR m'zl camas, and this mbxomre recurs in few {1919], Bur
by 1912 Pagners, although working against the rectilinear frame
zqes 36 by using reciilinear elements, Titerally 2 stack of papers in
disurray. Begimning with Ls Pelile mendianle (1934), through the
ctz:hz:kg Le grand dessmaleur (1935) to the feune fille assise {1936},
Villon mmmed both his graphic techniques and compositional
?ﬁmmmf?;;::g these experiments he achieved his greatest
ma& F form and colour in Hemme dessinant (1935), which has
as almwst sativical whimsicality in its gentle balance of image and

e gim subile blending of complexity both in form and colour,
! 5 &1} lméa*hmg freedom within the peometrical organiza-
thom, m; peak in Villon's porrait of his brother Marcel Du-
‘mﬂg;l? i:;i;i, The seme qualities are 10 be found in Intéricur
1954, ﬁfi:? Grues de Roven (1960 recalls the disciplined
mmimm ermy normande (1953), the fluid interchange of
Eolour ar g:f;rﬁry of the Mercel Dudhamp portrait and the loos-
e, mon pa v aveas of Homme dessinant (1935), combining
fhese wgndﬂf Q%er lg:?saeilwi burst of clear, bold forms that is re-
niniscent of Vil ¥ posier work. Particularly in i
o ﬂj._w “tro, ¥ HE S refurn
o ng diagonal, Les Grues de Rouen recalls La Boudewse of
Villon began his career as vhi i i
i " began Jus caree _ggmphmams; His interest i
ﬂ: cﬁ?ﬁmm zia& its relationship 1w bold planes of colour w:::
e mp&imér%m%emi ;f&hm hsgkﬂ}' %mmaés-p contribution o
ﬁg‘f—!‘%{ b ﬁdwgfrmpemw exhibition confirmed
ﬁméﬁ;z:fumg sews out the evidence with precision,
by I atsie ;W b&m detail. There ave incisive anal
David Rubin 0 Miarianns Sompsen e ey Afin Mastn,
and of the xyous andt T sirapsan. The quality of these texts,

. h it rations make this an indispensa
cument in the history of twestieth ceniury art, epensable do-
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clarity and
wtical texes

FRANCIS WQODMAN:

THE ARCHITECTURAL HISTORY
OF CANTERBURY CATHEDRAL

Routledge and Kegan Paul, 1951, £ 85,
REVIEWEDR BY RQGER STALLEY

“The completest beauty of its kind anywhere
15th century judgerent on the great tower at Canterbury i

that has been echoed many times since. Popular! '}](w o o
Harry” tower, it has a dramatic, almost uns“zpp:?:;m Bl
élan, a sense of energy that can be sensed far mltsi:i e]. el
dral t%qse. 1t is ane of the last and one of the finey P: By
rowers in England, designed by John Wastell and builrzpmgdlwlar
decades before monastic lite at Canterbury was gbry QF;YEM
hx Henry VI Bell Harry tower was the final project iﬁtu?hmm
been an almost unending scries of medieval buil&ing camplzi;:f

be soen," T

It is commonly said that the whole of English architecuure eygs |

in microcosm at Canterbury, cutstanding works fi ;
fic phase. This is valid enough, except fogr tP?cf 2;5{22??&
in the Decorated style. Norman Romanesque was ir:;n?[ ang
here by Archbishop Lanfranc in 1070, to be followedpha‘.n ::
more ornate Romanesque of his successor Anselm. The choirof
1174-84 was the first coherent Gothic building in England and
the reconstructed nave of 1377-1405 is one of the mosg{ ma".l i
of Perpendicular interiors, The fabric of the cathedral thus ri?rlz‘
sents that eypically English compendium of styles, stretching
from the late 1ith century to the Reformation, a monurment &l
of Fantr&s&s and suprises, the very antithesis of those smooth,
Eog‘acafi a'nd homogeneous designs which characterise Gotie
building in France.

In terms of function, Canterbury was more than a nom!

English cathedral. It was the primatial see, the site chosen by
St Augustine in 597, when he embarked on his mission to conset
the heathen Anglo-Saxons. It was also a monastic church, serving
a large body of Benedictine monks; finally, it was a pilgrimag
church, the goal of thousands who traversed across England lic
Chaucer’s pilgrims to worship at its famous shrines. Long belore
1170, visitors had flocked to the city to venerate the relics oftie
ancient archbishops, but the murder of Becket swiftly s
formed the cathedral into one of the major pilgrimage cenuesol
Europe. Few pilgrims could have been as exotic as the paufudh
of Antioch, who appeared at the cathedral in 1466, accompanied
by four dromedaries and two camels. The immense riches thatac
camulated around Becket's tomb are notorious - “The mk
worthless thing there was gold, every part glowed, sparkled ad
Fashed with rare and large gems, some of which were bigger
a goose egg”’ (Erasmus).

Despite the central role that Canterbury enjoys in the hisiory
of English architecture, no serious monograph on the buildirg
has appeared since that by the Reverend Robert Willis in L84
willis was the most intelligent and formidable English archiec
tural historian of the 19th century and few writers since have I
valled his clarity of exposition or the logic of his arguments B
escape the shadow of Willis is an unenviable task, but not o
that has daunted Francis Woodman, who has now produccd
excellent modern account of the cathedral. He has had the f“f‘ﬁ'
dence - some might say the affrontery = to borrow willi' it
but this is not without justification for he has plenty ne¥ o 8
Woodman's study is more extensive and it includes both the
nastic buildings and the archbishop's palace, which were B
ignored by Willis. He also gives more weight to builditg Al
aier 1184, a period that Willis skipped over in & nett W7
pages.

encounters the intractable problems posed by the Anglo-5
cathedral, veritable quicksands for the architecural hisors
There are no material remains and our knowledge depen ”'f
comments by the 12th century monk, Eadmer, lllaﬁwhhf'ﬁ_} i
cidedly ambiguous. Since Willis there have Been at least 1% ise
ferent interpretations of the evidence and Woodmat has !
ed a tenth, He opts for an aisled basilica, rather than

|

Pohad previously

|

Before reaching the secure ground of the extant fabiic. @

o favoured by some recent sebolars and his
s P‘”ﬁg;,,;;ﬁ?lmﬁ not ditter radically from that put foeward
?rn]rgs:cb . Scotl the Younger. His analysis is inevitably brief
ntt “y i{y that he does not discuss the possibility of a reverse
mm"ﬁ llh:l icu? ' the cathedral, as suggested by the iocation of the
?:I(If?:aistla \, throne (o the west and the chape I of 5 John (baptis-
e 1}) " -129 east. Barring 2 spectaculiar archaeological discovery
:ﬁ{m is unlikely}, the form of the Angln»%axnn cathedral will
(emaift 8 HOALLET for speculation. It is a4 curious and rezgmzmbie
aromaly that more scholarly encrgy has been expended in recent
ines on this non-existent building than on the surviving fabric

Iral.
a{zh;cizl:;z; within the building are numerous fragments of the
durch erected by Lanfranc between 1070 and 1077. Many were

L own 10 Willis, who believed that the carly Norman cathedral

s modelled on the church of St Etienne, Caen, where Lanfranc

heen abbot, Like any young revisiondst, Wood-

man is keen to challenge this view by pinpointing distinctions be-

pween the TWO MONUMENIS. Yet some of Woodman's own discov-
eries, cspecially about dimensions, seem to enhance the _traqu-

nal inerpretation and Willis' analogy with Caen remains basi-

allysound. The thoroughness with which Woodman has search-

of out the remnants of Lanfranc’s work is impressive and there is
10 doubt that he has enlarged our understanding of what
was one of the first and most important Norman buildings in
England.

The most original part of the book concerns the “glorious”
doir added to the cathedral between 1096 and 1110, the archi-
cture of which William of Malmesbury eulogised a few years
later: “Nothing like it could be seen in England, either for the
brilliancy of its glass windows, the beauty of its marble pave-
ments, or the many coloured pictures which led the wandering
eye to the very summit of the ceiling.” Woodman provides a new
reconstruction of this much vaunted design. Some details of his
argument are not wholly convincing, but he is surely right to 1¢-
iect Willis” view of a low squat building, only 60 feet high, in fa-
vour of one with more elevated proportions. Much of the ar-
gument is based on measurement of the cathedral’s stair tuITets,
the doorways and exits from which provide clues about the var-
jous levels of the original elevation.

Anselm’s choir survived only a few decades before the caras-
trophic fire of 1174 and the early Gothic choir which replaced it
is the most famous part of the existing cathedral. Not only does it
remain intact, complete with much of its original stained glass,
but we also have Gervase’s eye witness account of how it was
built. There is less room for argument here, but controversial is-
sues still remain : Where in France did William of Sens, the master
mason appointed in 1174, receive his training? What design did
he envisage for the Trinity chapel before his near fatal fall from
the high vaults in 11787 Why was his successor, William the Eng-
lishman, paradoxically so well informed about recent French de-
velopments? Woodman offers a plausible, though hypothetical,
plan for William of Sens' original design, but on the other
issues he has less fundamental things to say. He does however
point out that William changed the design as work progressed
and he stresses that some of the apparently novel features {marble

columns and dogaooth ornament) were already present ar Can-
terbury before 1174,

Turning to the Perpendicular nave, Woodman expredses un-
derstandable scepticism about the involvemnent of Henry Yevele,
the royal mason that John Harvey wanted to see as an English
“architectural supreme,’” a sort of medieval incarnation of Chris-
topher Wren, Instead, the design is anribured, more swherly, 1o
the Tocal master mason, Thomas of Hoo. Finally we reach Hell
Haryy tower, the genesis and consirtion of which Woodman
intricately pieces wgether through documents and close scrufiny
of the fabric. 1t will suprise many who have gazed ar thar idjestic
rower to read how much of it was built of brick.

The type of study undertaken by Woodman - 2 complete ar-
chitectural history of a single cathedral ~ has not been fushion-
able among English scholars in recent years. Suach oTIIEns 35
Lincoln, Wells and Salisbury still await their Bistorian, 2 neglect
which is perhaps an indicument of modern scholarship with it
emphasis on individual styles and periods. In view of this it
would be churlish to he over critical of Wnodman's book. His
approach is both refreshing and provecative, without, however,
being definitive. Litde is said about the influence of Canterbury
and one is left with a rather isolased impression of its role in Eng-

lish architecture. The early 12th century choir had enormous
windows, filled with fine glass, giving a prominence o void and
light forty years before the more celebrated ashieverments of Ab-
bot Suger at 5& Denis. Even when comparisons are made, they are
not supported by illustrations. One of the quirks of the b?ﬁk is
the absence of comparative phewgraphs, which renders discus-
sion of such themes as the sculptural roots of the T174~84 capi-
tals almost meaningless. There is alio lack of good
drawings, both elevations and sections, which reflect a funda-
mental weakness in the book, namely the rehactance w comfront
geometrical and suructural issues. Although the lierne vault uﬂ' the
nave is one of the most pleasing in England, there i5 10 analysis
of its structural form, not even 2 diagram of its rib panerns.
There are few insights into the design methods of the later mastex
masons and Woodman's descriptions base mwlﬁmgs .ﬁgma
more prominently than proportions. Some of the author's judge-
ments seem casual, almost flippant. Tt is for example difficult w
believe that the design of the nave clevation was governed by &
need sto slot into the existing network of — and access
ints.» Medieval masons were more versatile that that. M‘-‘
though much of the text s written with verve and panache, faps-
ccasions into self mnscét;u;; flﬂquﬂi‘;lm?[mm o
assages of dense, rather opague irectural de ¥ ‘
?s ff cgaurse i the nature of such exercises. Tt i undﬁiff;es the
need for more drawings and photographs. Even when ¢ “‘;’“ﬂ?’;
tions do appear, they are sOMEUNES 109 winuddyn to reveal B

critical point. For those ot Fumiliar with the cathedral, much of

the text will be confusing and difficult 1o follow, bat anyone whe

can afford the £33 needed to purchase it presumably afford a

rip o Canterbury 1@ clarify the mu»es : ‘
Tip Notwithstanding these limitations, Wm::dman has pmdgcﬁ
a most commendable study — and wfii now join \\-u!ii; as oq;ehat
the Foremaost authorities on the architecrure of Canterbuiy.

alone is prase enough.

ing on O

FiDYA DEHEJIA, NOTES:
bl 2. Yogini Sadhana contained in Brhatpuraicarydmaid, ed.
ana Sl}amsher‘ Kathmandu, 1974, Vol.4, p. %48,
9. Skanda Purina [K28 Khandaf, Ch. 45. ‘
. 30;‘ Pramod Chandra, “The Kaula-Kapalika Cults at Kha-
juraho®, Latit Kala, Nos. 1-2, 1955-56, pp. 98-107. |
$1. Bhatrave-Padmavat-Katpa, ed. M.B. Jhavery. Ahmeda-
bad, 1944, p. 284, _
82, The latest insceiption is one dated AD 1503 added to the

Mitauli temple near Gwalior, See Guwalior Archagological Report,
194246, p. 66F.
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